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jif{ !% efb| @)^%    c+s (!

!)

;Dkfbs;Dkfbs;Dkfbs;Dkfbs;Dkfbs
b]a/fh ah|frfo{, Clif/fh ;'j]bL

To,

_______________________________________
_______________________________________

dxf;+3sf] k|sfzgx?
1.    The Iconography of Nepalese Buddhism US$ 10.00
2.    Short Description of Gods & Goddesses US$ 03.00
3.    Product Catalogue (8 Sheets per set) US$ 03.00
4.    Artistic Heritage of Nepal US$ 10.00
5.    Sacred Art of Nepal US$ 30.00
       (All price include mailing charges)

k|sfzsM

g]kfn x:tsnf dxf;+3
kf]=j=g+= 784, pkdfdfu{, yfkfynL

sf&df*f}+, g]kfn
kmf]g M 4243015, 4244231, 4245467
     k\mofS;M 977–1–4222940

E mail:  han @ wlink.com.np
URL: www.nepalhandicraft.org.np

o; leq ===== ===== ===== ===== =====
* dxf;++3sf] ljz]if ;fwf/0f ;ef
*  ;"rgf
* ;+:yfut ;b:o ultljlw
* x:tsnf lgsf;L ljj/0f
* Thangka Restoration & Con-

servation
* hfgsf/L
* Information on Events on Arts

& Craft around the World
* cGt//fli6«o Jofkf/d]nf ;DaGwL

hfgsf/L{
* ljljw tflnd÷;]ldgf/÷uf]i7Ldf

;xeflutf

CK

g]kfnsf] cfly{s, ;fdflhs, lzIff, :jf:y tyf z}lIfs If]qsf]
ljsf;sf nflu ef/t ;/sf/n] ljleGg tj/af6 ;xof]u tyf ;b\efj
/fVb} cfPsf] 5 . u0ftGq ef/tsf] ^! cf}+ :jtGqtf lbj;sf] pknIodf
cui6 !% tfl/vsf lbg g]kfnl:yt ef/tLo /fhb'tfjf;df Ps ljz]if
;df/f]xsf] cfof]hgf ul/of] . pQm ;df/f]xdf g]kfn ef/taLrsf] cfk;L
;DaGw ljsf; tyf cfk;L cfly{s Pj+ jfl0fHo ;DaGw lj:tf/sf
;DaGwdf cleJolQmx? k|:t't ul/Psf] lyof] .

pQm cj;/df ;du| g]kfnL x:tsnf pBf]u Joj;fosf] ljsf;
Pj+ k|a4{gdf ;dlk{t o; g]kfn x:tsnf dxf;+3nfO{ x:tsnf l8hfO{g
ljsf;df ;xof]u k'¥ofpg] p2]Zon] o; dxf;+3, x:tsnf l8hfOg
tyf ljsf; s]Gb|sf nflu pQm ljz]if ;df/f]xsf aLr dxfdlxd
ef/tLo /fhb"t >L /fs]z ;"bn] dxf;+3sf cWoIf >L k'is/dfg
zfSonfO{ ljleGg l8hfO{g tyf a:t' lasf; / cGo ljljw k':tsx?
x:tfGt/0f ug'{ eof] . ;do;fk]If ?kdf k|sflzt tL k':tsx?n]
x:tsnf If]qdf ;Lk clej[l4, a:t' ljsf;, a:t' l8hfO{g, k|f]6f]6fOk
ljsf;df ;3fp k'¥ofO{ x:tsnf pBdL Joj;foLx?sf]] Joj;fo
k|j4{gsf] ;fy} x:tsnf l8hfOg tyf ljsf; s]Gb|sf] Ifdtf ljsf;df

ef/tLo /fhb"taf6 dxf;+3nfO{ k':ts x:tfGt/0f
;xof]u k'Ug hfg] dxf;+3n] ck]Iff u/]sf] 5 . k|fKt ;xof]usf nflu
/fhb'tfjf;k|lt xflb{s s[t1tf JoQm ub}{ dxf;+3sf cWoIfn]
/fhb'tfjf;af6 g]kfnL x:tsnf If]qsf] ljsf; Pj+ ef/tdf ltgsf]
lgsf;L k|a4{gsf nflu cfufdL lbgdf klg lg/Gt/ ;xof]u k|fKt x'g]
ck]Iff ug'{eof] .

;df/f]xdf dxf;+3sf cWoIfHo" ef/tLo /fhb"taf6 ;xof]u u|xg ug'{x'Fb}

ef/tsf ljleGg eG;f/ laGb'x?df g]kfnL x:tsnf j:t'x?sf] lgsf;L hfFrkf; x'g g;sL lgof{t Jofkf/df ljut s]xL ;dob]lv ef/tdf
lgof{t Jofkf/ ;'rf? x'g ;s]sf] 5}g . o;n] ubf{ lgof{tstf{x?n] lgs} c;xh l:yltsf] ;fdgf ug'{ k/]sf] 5 .

o;} ;Gbe{df g]kfn ef/t Jofkf/ ;GwL cg';f/ ef/tdf x:tsnf j:t'sf] lgsf;L Jofkf/nfO{ ;/nLs/0f tyf ;xhLs/0fsf] nflu

ef/tdf x:tsnf j:t' lgsf;L ;xhLs/0f ;DaGwL 5nkmn tyf e]6jftf{

ljljw cGt/lqmof÷;]ldgf/÷uf]i7L÷tflnddf ;xeflutf

@)^% >fj0f ! ut] o; dxf;+3sf cWoIf, k|yd pkfWoIf, lgof{tstf{x? / sfof{no ;lrj ;lDdlnt
6f]nLn] g]kfn pBf]u jfl0fHo dxf;+3sf cWoIf >L s'zs'df/ hf]zL;Fu pxfFs} sfo{sIfdf e]6jftf{ u/L
;f] ;d:of lg/fs/0fsf nflu cfu|x ul/of] . ;f] e]63f6sf] qmddf g]kfn pBf]u jfl0fHo dxf;+3sf
cWoIfHo"af6 ef/tLo /fhb"tfjf;df ;Dks{ u/L ef/t lgsf;L ;d:of lg/fs/0fsf] nflu ljz]if kxn
u/]sf] atfpg' eof] .

o;} qmddf ef/t lgsf;L ;DawL ljBdfg ;d:ofsf] zL3| lgsf;sf nflu @)^% >fj0f
# ut] dxf;+3sf cWoIf, k|yd pkfWoIf / sfof{no ;lrj ;lDdlnt 6f]nLn] ef/tLo /fhb"tfjf;sf
jfl0fHo sfplG;n/ (Commercial Counselor) >L xif{ s]= h}g;Fu pxfFs} sfo{sIfdf e]6jftf{
u/]sf] lyof] . e]6jftf{sf] qmddf ef/tLo /fhb"tfjf;af6 ;DalGwt eG;f/ laGb'x?;Fu ;f] ;d:ofsf]
oyfy{tf a'emL ;d:ofsf] rfF8f] ;dfwfg ug]{ cfZjf;g lbg' ePsf] lyof] .

;+3Lo nf]stflGqs u0ftGq g]kfnsf] ul/dfdo k|yd k|wfgdGqL kbdf
>L k'iksdn bfxfn -k|r08_ lgjf{lrt x'g'ePsf]df xflb{s awfO{ 1fkg ub}{

gofF g]kfn lgdf{0fsf] P]ltxfl;s sfo{df pxfFnfO{ ;kmntf ldnf]; elg
xflb{s z'esfdgf JoQm ub{5f}+ .

k'is/dfg zfSo
cWoIf tyf

g]kfn x:tsnf dxf;+3, kl/jf/
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g]kfnsf] cfly{s, ;fdflhs, lzIff, :jf:y tyf z}lIfs If]qsf]
ljsf;sf nflu ef/t ;/sf/n] ljleGg tj/af6 ;xof]u tyf ;b\efj
/fVb} cfPsf] 5 . u0ftGq ef/tsf] ^! cf}+ :jtGqtf lbj;sf] pknIodf
cui6 !% tfl/vsf lbg g]kfnl:yt ef/tLo /fhb'tfjf;df Ps ljz]if
;df/f]xsf] cfof]hgf ul/of] . pQm ;df/f]xdf g]kfn ef/taLrsf] cfk;L
;DaGw ljsf; tyf cfk;L cfly{s Pj+ jfl0fHo ;DaGw lj:tf/sf
;DaGwdf cleJolQmx? k|:t't ul/Psf] lyof] .

pQm cj;/df ;du| g]kfnL x:tsnf pBf]u Joj;fosf] ljsf;
Pj+ k|a4{gdf ;dlk{t o; g]kfn x:tsnf dxf;+3nfO{ x:tsnf l8hfO{g
ljsf;df ;xof]u k'¥ofpg] p2]Zon] o; dxf;+3, x:tsnf l8hfOg
tyf ljsf; s]Gb|sf nflu pQm ljz]if ;df/f]xsf aLr dxfdlxd
ef/tLo /fhb"t >L /fs]z ;"bn] dxf;+3sf cWoIf >L k'is/dfg
zfSonfO{ ljleGg l8hfO{g tyf a:t' lasf; / cGo ljljw k':tsx?
x:tfGt/0f ug'{ eof] . ;do;fk]If ?kdf k|sflzt tL k':tsx?n]
x:tsnf If]qdf ;Lk clej[l4, a:t' ljsf;, a:t' l8hfO{g, k|f]6f]6fOk
ljsf;df ;3fp k'¥ofO{ x:tsnf pBdL Joj;foLx?sf]] Joj;fo
k|j4{gsf] ;fy} x:tsnf l8hfOg tyf ljsf; s]Gb|sf] Ifdtf ljsf;df

ef/tLo /fhb"taf6 dxf;+3nfO{ k':ts x:tfGt/0f
;xof]u k'Ug hfg] dxf;+3n] ck]Iff u/]sf] 5 . k|fKt ;xof]usf nflu
/fhb'tfjf;k|lt xflb{s s[t1tf JoQm ub}{ dxf;+3sf cWoIfn]
/fhb'tfjf;af6 g]kfnL x:tsnf If]qsf] ljsf; Pj+ ef/tdf ltgsf]
lgsf;L k|a4{gsf nflu cfufdL lbgdf klg lg/Gt/ ;xof]u k|fKt x'g]
ck]Iff ug'{eof] .

;df/f]xdf dxf;+3sf cWoIfHo" ef/tLo /fhb"taf6 ;xof]u u|xg ug'{x'Fb}

ef/tsf ljleGg eG;f/ laGb'x?df g]kfnL x:tsnf j:t'x?sf] lgsf;L hfFrkf; x'g g;sL lgof{t Jofkf/df ljut s]xL ;dob]lv ef/tdf
lgof{t Jofkf/ ;'rf? x'g ;s]sf] 5}g . o;n] ubf{ lgof{tstf{x?n] lgs} c;xh l:yltsf] ;fdgf ug'{ k/]sf] 5 .

o;} ;Gbe{df g]kfn ef/t Jofkf/ ;GwL cg';f/ ef/tdf x:tsnf j:t'sf] lgsf;L Jofkf/nfO{ ;/nLs/0f tyf ;xhLs/0fsf] nflu

ef/tdf x:tsnf j:t' lgsf;L ;xhLs/0f ;DaGwL 5nkmn tyf e]6jftf{

ljljw cGt/lqmof÷;]ldgf/÷uf]i7L÷tflnddf ;xeflutf

@)^% >fj0f ! ut] o; dxf;+3sf cWoIf, k|yd pkfWoIf, lgof{tstf{x? / sfof{no ;lrj ;lDdlnt
6f]nLn] g]kfn pBf]u jfl0fHo dxf;+3sf cWoIf >L s'zs'df/ hf]zL;Fu pxfFs} sfo{sIfdf e]6jftf{ u/L
;f] ;d:of lg/fs/0fsf nflu cfu|x ul/of] . ;f] e]63f6sf] qmddf g]kfn pBf]u jfl0fHo dxf;+3sf
cWoIfHo"af6 ef/tLo /fhb"tfjf;df ;Dks{ u/L ef/t lgsf;L ;d:of lg/fs/0fsf] nflu ljz]if kxn
u/]sf] atfpg' eof] .

o;} qmddf ef/t lgsf;L ;DawL ljBdfg ;d:ofsf] zL3| lgsf;sf nflu @)^% >fj0f
# ut] dxf;+3sf cWoIf, k|yd pkfWoIf / sfof{no ;lrj ;lDdlnt 6f]nLn] ef/tLo /fhb"tfjf;sf
jfl0fHo sfplG;n/ (Commercial Counselor) >L xif{ s]= h}g;Fu pxfFs} sfo{sIfdf e]6jftf{
u/]sf] lyof] . e]6jftf{sf] qmddf ef/tLo /fhb"tfjf;af6 ;DalGwt eG;f/ laGb'x?;Fu ;f] ;d:ofsf]
oyfy{tf a'emL ;d:ofsf] rfF8f] ;dfwfg ug]{ cfZjf;g lbg' ePsf] lyof] .

;+3Lo nf]stflGqs u0ftGq g]kfnsf] ul/dfdo k|yd k|wfgdGqL kbdf
>L k'iksdn bfxfn -k|r08_ lgjf{lrt x'g'ePsf]df xflb{s awfO{ 1fkg ub}{

gofF g]kfn lgdf{0fsf] P]ltxfl;s sfo{df pxfFnfO{ ;kmntf ldnf]; elg
xflb{s z'esfdgf JoQm ub{5f}+ .

k'is/dfg zfSo
cWoIf tyf

g]kfn x:tsnf dxf;+3, kl/jf/
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dxf;+3sf] ljz]if ;fwf/0f ;ef :ylut
o; dxf;+3sf] @)^% a}zfv !@ ut]sf] sfo{ ;ldltsf]

rf}yf] a}7saf6 :jLs[t ePsf] ljwfg ;+zf]wgsf] k|:tfjdfly 5nkmn
u/L lg0f{o ug{ @)^% >fj0f & ut] a;]sf] sfo{ ;ldltsf] kfFrf}
a}7ssf] lg0f{ofg';f/ @)^% >fj0f @( ut] a'waf/ sf lbg /fli6«o
;efu[x k|bz{gLdfu{, sf7df8f}+df dxf;+3sf] ljz]if ;fwf/0f ;ef
af]nfO{Psf] lyof] . dxf;+3sf] ljwfg @)^# cg';f/ pQm ;ef
;+rfngsf nflu slDtdf axfnjfnf ;b:osf] %) k|ltzt ;b:ox?sf]

ldlt M @)^% efb| !% ut]b]lv
c;f]h ^ ut];Dd

cjlw M @) lbg
;do M ljxfg !! b]lv

lbp+;f] @=)) ah];Dd
:yfg M x:tsnf l8hfO{g tyf

ljsf; s]Gb|
drfufn, k'Nrf]s, nlntk'/

>f]t JolQm M >LdtL nLnf hf]zL
;xefuL ;+Vof M @) hgf

pkl:ylt /xg'kg]{ k|fjwfg /x]sf] 5 . t/ tf]lsPsf] ;do;Dd klg
cfjZos u0fk"/s ;b:ox?sf] pkl:yt x'g g;s]sf] x'Fbf dxf;+3sf
kbflwsf/L, sfo{;ldlt ;b:ox? / pkl:yt ;b:o dxfg'efjx?nfO{
dxf;+3sf cWoIf >L k'is/dfg zfSon] ;Daf]wg ub}{ dxf;+3sf]
ljz]if ;fwf/0f ;ef :ylut ePsf] 3f]if0ff ub}{ ljwfg cg';f/
cfjZos lg0f{o u/L ;ef ;+rfng ;DaGwL csf]{ Joj:yfaf/] ;"lrt
ug]{ hfgsf/L u/fpFg' eof] .

o; dxf;+3sf] ;+:yfut ;b:o ;+3, 5fnf h'Qf tyf a:t'
pTkfbs ;+3 g]kfnsf] cf7f}+ jflif{s ;fwf/0f ;ef g]kfn pBf]u
jfl0fHo dxf;+3sf cWoIf >L s'zs'df/ hf]zLsf] k|d'v cfltYotfdf
@)^% >fj0f #! ut] sf7df8f}+df ;DkGg eof] . sfo{qmdsf] k|f/
Dedf 5fnf h'Qf tyf a:t' pTkfbs ;+3 g]kfnsf cWoIf >L /
fds[i0f k|;fO{ pkl:yt ;a}nfO{ :jfut ub}{ ;f] ;+3sf] ljljw

ultljlwaf/] k|sfz kfg'{eof] .

pQm cj;/df ;efdf ;Daf]wg ub}{ k|d'v cltly Pj+ g]kfn
pBf]u jfl0fHo dxf;+3sf cWoIfHo"n] b]zdf ;'zf;gsf] cefjdf
w]/} ljs[tLx? b]vf k/]sf] rrf{ ub}{ >d P]g, pBf]u d}qL x'g g;ls
a9L /fhgLlt x'g] u/]sf] u'gf;f] ug'{ eof] . ;fy} 5fnfhGo pBf]un]

cGt//fli6«o Jofkf/ d]nf ;DaGwL hfgsf/L

pgL j:t' a'gfO{ k|lzIf0f ;DaGwL ;"rgf
;xefuL z'Ns M ?= !,@))÷ -;b:o_

?= !,%))÷ -u}/ ;b:o_
u|fxotf M klxnf] cfj]bsnfO{ klxnf]

u|fxotf lbO{g]5
kmf/d a'emfpg] clGtd ldlt M @)^% h]i7 ( ut] ljlxaf/;Dd
kmf/d a'emfpg] :yfg M x:tsnf l8hfO{g tyf ljsf; s]Gb|

drfufn, k'Nrf]s, nlntk'/
kmf]g g+= %%@@*!%÷%%@$)^*

pQm k|lzIf0f kZrft ;Ifd Pj+ bIf k|lzIffyL{x?nfO{ /f]huf/Lsf]
cj;/ ;d]t k|bfg ul/g] 5 .

b]zdf w]/}nfO{ /f]huf/L >[hgf u/L /fli6"o cy{tGqdf k'¥ofPsf]
of]ubfgsf af/]df klg k|sfz kfg'{ eof] . ;f] cj;/df dGtJo
JoQm ub}{ o; dxf;+3sf cWoIf >L k'is/dfg zfSon] x:tsnfsf
ljljw j:t'dWo] 5fnfhGo j:t'sf] ljsf; Pj+ lgsf;L k|a4{gsf
nflu ;f] ;+3sf] ;lqmo e"ldsf lgjf{x ub}{ cfPsf] rrf{ ub}{ ;du|
x:tsnfsf] lgsf;LnfO{ ;/sf/n] pRr k|fyldstf lbO{ lgsf;L
k|j4{gsf nflu pBf]u, jfl0fHo tyf cfk"lt{ dGqfnon] cfjZos
u[xsfo{ ug'{ kg]{ atfpg' eof] . ;f] ;df/f]xdf g]kfn r]Da/
sd;{sf cWoIf >L ;'/]Gb|jL/ dfnfsf/, pQm ;+3sf k|yd pkfWoIf
>L jL/dl0f ah|frfo{ nufotsf dxfg'efjx?n] cf- cfkm\gf] ljrf/
JoQm ug'{ ePsf] lyof] .

dxf;+3sf ;+:yfut ;b:o ;+3x?sf] ultljlw
5fnf h'Qf tyf a:t' pTkfbs ;+3 g]kfnsf] cf7f}+ jflif{s ;fwf/0f ;ef ;DkGg

Name of Fair & Place : 2008 International Arts and Crafts
Exhibition, Hangzhou, China

Date : November 6-10, 2008
Stall Rent : Free of Cost
Size of Booth : 9 sq. mt.
Sales : Allowed
Documents to be attached with application:
• Copy of form registration with Nepal Government
• Copy of Tax registration
• Personal bio-data, Photo, Copy of passport

International Arts and Crafts Exhibition, 2008
• Copy of export customs declaration forms for last 2 fiscal

years
• Company profile/ broacher/Catalogue
• Product to be displayed
Last date of application : 2065 Bhadra 16
(September 1, 2008) Monday with Rs. 100 application
charge (Non refundable) and Rs. 5000 service charge (Will
refund if not selected).
Interested members are requested to contact Mr. Tula N.
Shakya, FHAN for further information.

Source : Internet
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o; dxf;+3sf] @)^% a}zfv !@ ut]sf] sfo{ ;ldltsf]

rf}yf] a}7saf6 :jLs[t ePsf] ljwfg ;+zf]wgsf] k|:tfjdfly 5nkmn
u/L lg0f{o ug{ @)^% >fj0f & ut] a;]sf] sfo{ ;ldltsf] kfFrf}
a}7ssf] lg0f{ofg';f/ @)^% >fj0f @( ut] a'waf/ sf lbg /fli6«o
;efu[x k|bz{gLdfu{, sf7df8f}+df dxf;+3sf] ljz]if ;fwf/0f ;ef
af]nfO{Psf] lyof] . dxf;+3sf] ljwfg @)^# cg';f/ pQm ;ef
;+rfngsf nflu slDtdf axfnjfnf ;b:osf] %) k|ltzt ;b:ox?sf]

ldlt M @)^% efb| !% ut]b]lv
c;f]h ^ ut];Dd

cjlw M @) lbg
;do M ljxfg !! b]lv

lbp+;f] @=)) ah];Dd
:yfg M x:tsnf l8hfO{g tyf

ljsf; s]Gb|
drfufn, k'Nrf]s, nlntk'/

>f]t JolQm M >LdtL nLnf hf]zL
;xefuL ;+Vof M @) hgf

pkl:ylt /xg'kg]{ k|fjwfg /x]sf] 5 . t/ tf]lsPsf] ;do;Dd klg
cfjZos u0fk"/s ;b:ox?sf] pkl:yt x'g g;s]sf] x'Fbf dxf;+3sf
kbflwsf/L, sfo{;ldlt ;b:ox? / pkl:yt ;b:o dxfg'efjx?nfO{
dxf;+3sf cWoIf >L k'is/dfg zfSon] ;Daf]wg ub}{ dxf;+3sf]
ljz]if ;fwf/0f ;ef :ylut ePsf] 3f]if0ff ub}{ ljwfg cg';f/
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ug]{ hfgsf/L u/fpFg' eof] .

o; dxf;+3sf] ;+:yfut ;b:o ;+3, 5fnf h'Qf tyf a:t'
pTkfbs ;+3 g]kfnsf] cf7f}+ jflif{s ;fwf/0f ;ef g]kfn pBf]u
jfl0fHo dxf;+3sf cWoIf >L s'zs'df/ hf]zLsf] k|d'v cfltYotfdf
@)^% >fj0f #! ut] sf7df8f}+df ;DkGg eof] . sfo{qmdsf] k|f/
Dedf 5fnf h'Qf tyf a:t' pTkfbs ;+3 g]kfnsf cWoIf >L /
fds[i0f k|;fO{ pkl:yt ;a}nfO{ :jfut ub}{ ;f] ;+3sf] ljljw

ultljlwaf/] k|sfz kfg'{eof] .

pQm cj;/df ;efdf ;Daf]wg ub}{ k|d'v cltly Pj+ g]kfn
pBf]u jfl0fHo dxf;+3sf cWoIfHo"n] b]zdf ;'zf;gsf] cefjdf
w]/} ljs[tLx? b]vf k/]sf] rrf{ ub}{ >d P]g, pBf]u d}qL x'g g;ls
a9L /fhgLlt x'g] u/]sf] u'gf;f] ug'{ eof] . ;fy} 5fnfhGo pBf]un]

cGt//fli6«o Jofkf/ d]nf ;DaGwL hfgsf/L

pgL j:t' a'gfO{ k|lzIf0f ;DaGwL ;"rgf
;xefuL z'Ns M ?= !,@))÷ -;b:o_

?= !,%))÷ -u}/ ;b:o_
u|fxotf M klxnf] cfj]bsnfO{ klxnf]

u|fxotf lbO{g]5
kmf/d a'emfpg] clGtd ldlt M @)^% h]i7 ( ut] ljlxaf/;Dd
kmf/d a'emfpg] :yfg M x:tsnf l8hfO{g tyf ljsf; s]Gb|

drfufn, k'Nrf]s, nlntk'/
kmf]g g+= %%@@*!%÷%%@$)^*

pQm k|lzIf0f kZrft ;Ifd Pj+ bIf k|lzIffyL{x?nfO{ /f]huf/Lsf]
cj;/ ;d]t k|bfg ul/g] 5 .

b]zdf w]/}nfO{ /f]huf/L >[hgf u/L /fli6"o cy{tGqdf k'¥ofPsf]
of]ubfgsf af/]df klg k|sfz kfg'{ eof] . ;f] cj;/df dGtJo
JoQm ub}{ o; dxf;+3sf cWoIf >L k'is/dfg zfSon] x:tsnfsf
ljljw j:t'dWo] 5fnfhGo j:t'sf] ljsf; Pj+ lgsf;L k|a4{gsf
nflu ;f] ;+3sf] ;lqmo e"ldsf lgjf{x ub}{ cfPsf] rrf{ ub}{ ;du|
x:tsnfsf] lgsf;LnfO{ ;/sf/n] pRr k|fyldstf lbO{ lgsf;L
k|j4{gsf nflu pBf]u, jfl0fHo tyf cfk"lt{ dGqfnon] cfjZos
u[xsfo{ ug'{ kg]{ atfpg' eof] . ;f] ;df/f]xdf g]kfn r]Da/
sd;{sf cWoIf >L ;'/]Gb|jL/ dfnfsf/, pQm ;+3sf k|yd pkfWoIf
>L jL/dl0f ah|frfo{ nufotsf dxfg'efjx?n] cf- cfkm\gf] ljrf/
JoQm ug'{ ePsf] lyof] .

dxf;+3sf ;+:yfut ;b:o ;+3x?sf] ultljlw
5fnf h'Qf tyf a:t' pTkfbs ;+3 g]kfnsf] cf7f}+ jflif{s ;fwf/0f ;ef ;DkGg

Name of Fair & Place : 2008 International Arts and Crafts
Exhibition, Hangzhou, China

Date : November 6-10, 2008
Stall Rent : Free of Cost
Size of Booth : 9 sq. mt.
Sales : Allowed
Documents to be attached with application:
• Copy of form registration with Nepal Government
• Copy of Tax registration
• Personal bio-data, Photo, Copy of passport

International Arts and Crafts Exhibition, 2008
• Copy of export customs declaration forms for last 2 fiscal

years
• Company profile/ broacher/Catalogue
• Product to be displayed
Last date of application : 2065 Bhadra 16
(September 1, 2008) Monday with Rs. 100 application
charge (Non refundable) and Rs. 5000 service charge (Will
refund if not selected).
Interested members are requested to contact Mr. Tula N.
Shakya, FHAN for further information.

Source : Internet
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l;Nssf ;fdfg
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2,749,158

21,697,113
54,378,122

2,716,384,0472,716,384,0472,716,384,0472,716,384,0472,716,384,047

cf=j=@)^$÷^%

584,265,083
373,802,779
345,695,653
372,515,583
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7
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hd{gL
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226,432,516
184,491,558
151,770,717
191,277,150
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169,531,464
72,984,458
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9=92
8=44
6=88
5=66
7=13
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qm=;+= lgof{t x'g] b]z
!! :k]g
!@ 8]gdfs{
!# ef/t
!$ tfOjfg
!% ci6«]lnof
!^ a]lNhod
!& xªsª
!* gj]{
!( r]s l/klAns
@) rLg

lgsf;L kl/df0f s'n lgsf;Ldf k|ltzt c+z
58,294,563 2=17
55,305,467 2=06
45,291,013 1=69
28,296,528 1=05
45,299,768 1=69
25,625,283 0=96
25,823,053 0=96

15,318,059 0=57

19,434,432 0=72

7,986,012 0=30

s'n lgsf;L

>fj)f b]lv cfiff(;Dd
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THANGKA RESTORATION AND CONSERVATION
One of the defining technical characteristics of a thangka,
its most distinctive feature, is that it is painted on both sides.
Thangkas are painted on a canvas support prepared and
coated on both sides. Thangkas are rolled, as Chinese and
Japanese works often are. The back of a thangka is as
carefully prepared as the front, so that consecrated formulas,
mantras, and other religious or historical writings can be
inscribed on it. Before the 15th century, a pair of
presentation frame textiles in cotton or silk was added by a
single seam on its upper and its lower borders only, with
the sides left unframed. Later thangka mounting included
textiles on all four sides of the painting, usually in silk brocade.

All these particularities make restoration and conservation
of thangkas a very specific job. Their conception, the place
where they were kept and the way they were handled have
also to be taken into consideration. Thangkas are exclusively
religious works of art, honored in monasteries or private
shrines, incessantly rolled and unrolled by the light of the
butter lamps - this latter a cause of dirtiness we do not find
in the painting of western countries. Many thangkas have
been vandalized during the last 50 years as a result of the
terrible cultural upheavals in Tibet during the period of the
Cultural Revolution. This set of conditions causes specific
mechanical wear, and alterations, which will be briefly
described in this paper.

Tibetan paintings have to be freely rolled and unrolled. In their
original form, they come with neither easel nor frame, the
presentation textiles sewed on their upper and lower borders
being there only for display purposes. Considering that both
sides of a thangka have to be visible, we had to develop very
specific conditions of conservation. New theoretical,
methodological and solutions had to be found, combining
occidental technology with Tibetan history and practice.

The restorer will find in a thangka a normal size painting
with the graphic precision of a miniature or an illumination.
The basic elements of Tibetan painting are accurate drawing
and juxtaposition of shaded colored areas. The accuracy,
even the miniaturism of the painting of a thangka, the
indispensable comprehensive knowledge of the depicted
subject, exponentially increases the difficulty of any
intervention on a painting.

The Buddhist Tibetan pantheon is very complex. Thangkas
are the expression of this pantheon and they reflect its
complexity by an extremely varied iconography.

Methods Used In Museums & Collections
Up To The Present

In France, before the 60’s, most Tibetan paintings were
kept at the Guimet Museum and were restored by a famous
Parisian relining workshop with an exclusively occidental
approach. Torn thangkas or thangkas with a weakened
support were lined and stretched on a frame, which made
it impossible to see their back or roll them.

In the USA, to let the back of the thangka be viewed, some
restorers had the idea to glue it on a Plexiglas pane, more
or less thick but also somewhat flexible, with a synthetic
adhesive. Again, the ability to roll the thangka was lost, and
so was the aesthetic of its original display.

Some thangkas were transferred onto a paper support, in
the Chinese or Japanese way, but this process crushes,
flattens, and stiffens a work of art that draws all its beauty
from movement, depth of field, and suppleness. This method
also occults the back of the thangka.

Sometimes the presentation textiles were removed, or
inappropriately replaced by others with no consideration
for style or period.

As to the treatment applied to the pictorial coating, the
ignorance of the original Tibetan techniques lead to practices
with often disastrous results, practices such as:

Use of high retention solvents
Use of vacuum tables wearing out the edges of the
tears unprotected by the coating
Drastic cleansing without taking into account that
each coating or color requires a specific treatment
Use of aggressive and non-selective varnishes that
spoil the specific shine of the different original paints

Since the 1960s -1970s, the thangkas arriving on the market
have shown occasional traditional Tibetan restorations made
with small sewed or glued pieces of textiles. These
restorations were quite rare, and often rough, with a
minimum intervention on the surface of the painting. In fact
a real traditional Tibetan method exists, involving the sewing
or gluing of a strip of canvas into the larger cloth, and then
an integration is made with a final coating; but they used
this technique only for the initial preparation of the canvas
and never for restoration purposes.

CAD Joj:yf cGtu{t ef/tafx]s cGo d'n'stkm{ lgof{t ug{ rfxg]
lgof{tstf{x¿sf] nflu lgDg lnlvt zt{x¿ kfngf ug'{kg]{ u/L To:tf]
lgof{t cg'dlt ;DalGwt a}+s÷ljQLo ;+:yfx¿ dfkm{t ug{ ;lsg]
Joj:yf ul/Psf] x'Fbf ;f]xL adf]lhd ug'{÷u/fpg' x'g ljb]zL ljlgdo
-lgoldt ug]{_ P]g, @)!( -;+zf]wg ;lxt_ sf] bkmf-!@ n] lbPsf]
clwsf/ k|of]u u/L g]=/f=a}+sn] ldlt @)^#÷!@÷!! df of] kl/kq
hf/L ul/Psf] 5 .
zt{x¿
!= Ps k6sdf a9Ldf cd]l/sL 8n/ @,)),))).- -cd]l/sL 8n/ b'O{

nfv_ ;Ddsf] ;fdfg lgof{t ug{ cg'dlt k|bfg ug{ ;lsg]5 .
@= cBfjlws btf{ k|df0fkq / cfos/ btf{ k|df0fkqsf] k|ltlnlk

;+nUg x'g'kg]{5 .
#= lgof{t ug{ dfu ePsf] /sdnfO{ k'li6 ug]{ aLhs (Invoice) jf

laqmL ;DaGwL ;Demf}tf (Sales Contract) jf v/Lb cfb]z
(Purchage Order) ;+nUg x'g'kg]{5 .

$= lgof{t d"Nosf] % k|ltztn] x'g] /sd a/fa/sf] gub jf
artkq jf ljsf; C0fkq jf ;DjlGwt a}+s÷ljQLo ;+:yfnfO{
dfGo x'g] ;'/If0fkq w/f}6Lsf] ¿kdf lng'kg]{5 .

%= o:tf] lgof{tsf] e'QmfgL k|fKt ePkl5 w/f}6L km's'jf ;DalGwt
a}+s÷ljQLo ;+:yf cfkm}n] ug{;Sg]5 .

^= lgof{t cg'dltkq hf/L ePsf] ldltn] ̂  -5_ dlxgf leq lgof{t
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THANGKA RESTORATION AND CONSERVATION
One of the defining technical characteristics of a thangka,
its most distinctive feature, is that it is painted on both sides.
Thangkas are painted on a canvas support prepared and
coated on both sides. Thangkas are rolled, as Chinese and
Japanese works often are. The back of a thangka is as
carefully prepared as the front, so that consecrated formulas,
mantras, and other religious or historical writings can be
inscribed on it. Before the 15th century, a pair of
presentation frame textiles in cotton or silk was added by a
single seam on its upper and its lower borders only, with
the sides left unframed. Later thangka mounting included
textiles on all four sides of the painting, usually in silk brocade.

All these particularities make restoration and conservation
of thangkas a very specific job. Their conception, the place
where they were kept and the way they were handled have
also to be taken into consideration. Thangkas are exclusively
religious works of art, honored in monasteries or private
shrines, incessantly rolled and unrolled by the light of the
butter lamps - this latter a cause of dirtiness we do not find
in the painting of western countries. Many thangkas have
been vandalized during the last 50 years as a result of the
terrible cultural upheavals in Tibet during the period of the
Cultural Revolution. This set of conditions causes specific
mechanical wear, and alterations, which will be briefly
described in this paper.

Tibetan paintings have to be freely rolled and unrolled. In their
original form, they come with neither easel nor frame, the
presentation textiles sewed on their upper and lower borders
being there only for display purposes. Considering that both
sides of a thangka have to be visible, we had to develop very
specific conditions of conservation. New theoretical,
methodological and solutions had to be found, combining
occidental technology with Tibetan history and practice.

The restorer will find in a thangka a normal size painting
with the graphic precision of a miniature or an illumination.
The basic elements of Tibetan painting are accurate drawing
and juxtaposition of shaded colored areas. The accuracy,
even the miniaturism of the painting of a thangka, the
indispensable comprehensive knowledge of the depicted
subject, exponentially increases the difficulty of any
intervention on a painting.

The Buddhist Tibetan pantheon is very complex. Thangkas
are the expression of this pantheon and they reflect its
complexity by an extremely varied iconography.

Methods Used In Museums & Collections
Up To The Present

In France, before the 60’s, most Tibetan paintings were
kept at the Guimet Museum and were restored by a famous
Parisian relining workshop with an exclusively occidental
approach. Torn thangkas or thangkas with a weakened
support were lined and stretched on a frame, which made
it impossible to see their back or roll them.

In the USA, to let the back of the thangka be viewed, some
restorers had the idea to glue it on a Plexiglas pane, more
or less thick but also somewhat flexible, with a synthetic
adhesive. Again, the ability to roll the thangka was lost, and
so was the aesthetic of its original display.

Some thangkas were transferred onto a paper support, in
the Chinese or Japanese way, but this process crushes,
flattens, and stiffens a work of art that draws all its beauty
from movement, depth of field, and suppleness. This method
also occults the back of the thangka.

Sometimes the presentation textiles were removed, or
inappropriately replaced by others with no consideration
for style or period.

As to the treatment applied to the pictorial coating, the
ignorance of the original Tibetan techniques lead to practices
with often disastrous results, practices such as:

Use of high retention solvents
Use of vacuum tables wearing out the edges of the
tears unprotected by the coating
Drastic cleansing without taking into account that
each coating or color requires a specific treatment
Use of aggressive and non-selective varnishes that
spoil the specific shine of the different original paints

Since the 1960s -1970s, the thangkas arriving on the market
have shown occasional traditional Tibetan restorations made
with small sewed or glued pieces of textiles. These
restorations were quite rare, and often rough, with a
minimum intervention on the surface of the painting. In fact
a real traditional Tibetan method exists, involving the sewing
or gluing of a strip of canvas into the larger cloth, and then
an integration is made with a final coating; but they used
this technique only for the initial preparation of the canvas
and never for restoration purposes.

CAD Joj:yf cGtu{t ef/tafx]s cGo d'n'stkm{ lgof{t ug{ rfxg]
lgof{tstf{x¿sf] nflu lgDg lnlvt zt{x¿ kfngf ug'{kg]{ u/L To:tf]
lgof{t cg'dlt ;DalGwt a}+s÷ljQLo ;+:yfx¿ dfkm{t ug{ ;lsg]
Joj:yf ul/Psf] x'Fbf ;f]xL adf]lhd ug'{÷u/fpg' x'g ljb]zL ljlgdo
-lgoldt ug]{_ P]g, @)!( -;+zf]wg ;lxt_ sf] bkmf-!@ n] lbPsf]
clwsf/ k|of]u u/L g]=/f=a}+sn] ldlt @)^#÷!@÷!! df of] kl/kq
hf/L ul/Psf] 5 .
zt{x¿
!= Ps k6sdf a9Ldf cd]l/sL 8n/ @,)),))).- -cd]l/sL 8n/ b'O{

nfv_ ;Ddsf] ;fdfg lgof{t ug{ cg'dlt k|bfg ug{ ;lsg]5 .
@= cBfjlws btf{ k|df0fkq / cfos/ btf{ k|df0fkqsf] k|ltlnlk

;+nUg x'g'kg]{5 .
#= lgof{t ug{ dfu ePsf] /sdnfO{ k'li6 ug]{ aLhs (Invoice) jf

laqmL ;DaGwL ;Demf}tf (Sales Contract) jf v/Lb cfb]z
(Purchage Order) ;+nUg x'g'kg]{5 .

$= lgof{t d"Nosf] % k|ltztn] x'g] /sd a/fa/sf] gub jf
artkq jf ljsf; C0fkq jf ;DjlGwt a}+s÷ljQLo ;+:yfnfO{
dfGo x'g] ;'/If0fkq w/f}6Lsf] ¿kdf lng'kg]{5 .

%= o:tf] lgof{tsf] e'QmfgL k|fKt ePkl5 w/f}6L km's'jf ;DalGwt
a}+s÷ljQLo ;+:yf cfkm}n] ug{;Sg]5 .

^= lgof{t cg'dltkq hf/L ePsf] ldltn] ̂  -5_ dlxgf leq lgof{t
d"No a/fa/sf] /sd e'QmfgL gcfPdf ;DalGwt a}+s÷ljQLo
;+:yfn] To:tf ;'/If0fkqx¿ /f]Ssf u/L] & -;ft_ lbgleq o;
a}+snfO{ clgjfo{¿kdf hfgsf/L u/fpg' kg]{5 .

&= a}+s÷ljQLo ;+:yfx¿n] lgof{t cg'dltkq hf/L ubf{ lgof{tstf{
kf6L{n] h'g eG;f/ sfof{noaf6 ;fdfg lgof{t ug]{ xf], ;f]
eG;f/ sfof{nosf] gfddf dfq o;};fy ;+nUg gd"gf cg';f/sf]
lgof{t cg'dltkq hf/L ug'{kg]{5 .

-b|i6JoM a}+s Uof/]G6Lsf] cfwf/df lgof{t ug'{k/]df o; a}+ssf]
:jLs[lt lng'kg]{5 ._

Tribhuvan International Airport, Kathmandu
Kakarvitta, Jhapa (Eastern Nepal)
Birganj, Parsa (Central Nepal)
Kodari, Sindhupalchowk (Northern Border)
Belhiya, Bhairahawa (Rupandehi, Western Nepal)

Tourist Visa
Visa Facility Duration Fee
Multiple entry 15 days US$ 25 or equivalent convertible currency
Multiple entry 30 days US$ 40 or equivalent convertible currency
Multiple entry 90 days US$ 100 or equivalent convertible currency

Tourist Visa Extension
Visa extension fee for 15 days or less is US $ 30 or equivalent convertible currency and visa extension fee for
more than 15 days is US$ 2 per day
Tourist visa can be extended for a maximum period of 150 days in a single visa year (January – December).

Gratis (Free) Visa
Gratis visa for 30 days available only for tourists of SAARC countries.
Indian nationals do not require visa to enter into Nepal.

Transit Visa
Transit visa for one day can be obtained from Nepal’s immigration offices at the entry points & Tribhuvan International
Airport in Nepal, by paying US $ 5 or equivalent convertible currency.
Source: Department of Immigration, Maitighar, Impact Building, Kathmandu,
Tel:00977-1-4221996 / 4223590 / 4222453 , web site: www.immi.gov.np )

Jamuna, Nepalgunj (Banke, Mid Western Nepal)
Mohana, Dhangadhi (Kailali, Far Western Nepal)
Gaddachauki, Mahendranagar (Kanchanpur, Far
Western Nepal)

Cash Against Documents (CAD)     sf] cfwf/df
lgsf;L ug{ lgof{t cg'dtLkq hf/L ;DaGwL ;"rgf .

Department of Immigration
Tourist Visa Rules in Nepal ( Effective from 16 July 2008 )

Tourists who visit Nepal must hold valid passport and visa.
Entry
Tourist entry visa can be obtained for the following duration from Nepal Embassy/ Consulate or Mission offices
abroad, or at the following immigration offices in Nepal:



x:tsnf ;dfrf/x:tsnf ;dfrf/x:tsnf ;dfrf/x:tsnf ;dfrf/x:tsnf ;dfrf/ x:tsnf ;dfrf/x:tsnf ;dfrf/x:tsnf ;dfrf/x:tsnf ;dfrf/x:tsnf ;dfrf/

%^

CK

To sum up we can say that many attempts have been made
to find a suitable method of conservation for these specific
works of art, none of them being satisfactory. In Tibet, the
concept of restoration and conservation is relatively
unknown, and paintings were left in their original condition,
or replaced.

EXAMINATION: DEVELOPMENT OF
OUR METHOD

First, we perform a thorough examination of the work of
art, following the usual scheme.

Treatment of the support

Whenever an intervention or consolidation of the support is
necessary, it is crucial that it should be done without lining.
Conventional restoration of easel painting with a very
degraded support is usually conducted by relining and
doubling techniques; as thangkas are painted on both sides,
as they need to be rolled and unrolled freely, we have to
deal with a totally different problem.

Problems on the support of the Thangka

To understand and analyze the alteration of the thangka
support - which is often a problem with the glue - it is sufficient
to examine the dynamics and the flexibility of the feel of the
roll of the painting (as long as the painting is unencumbered
with previous restorations or linings).

There are several elements and possibilities in the “roll” of a
thangka:

The roll is rather firm, flexible, without tear, but an
examination in transmitted light reveals a variable
state of lacuna. When a thangka has not been too
much handled, the weaving remains strong, even if
a traction at the periphery of a lacuna could in term
reduce the resistance of the fiber, leading first to a
crack, then to the unweaving of its edges, then
eventually to a tear or a hole.
The roll is very soft, dry and fragile. This could be
caused by a sizing problem, loss of molecular linking
in the glue, or by a bad initial preparation of the
thangka
The roll is affected by previous rudimentary
restorations
Evidence of vandalism or neglect: tearing, wrenching,
laceration, maculation, stamping, crumpling.

In later thangkas (after the 15th century), a
presentation textile (often made of silk) is sewed
on the four borders of the paintings, and can
react to humidity problems in various ways.

RESTORATION: CONDUCTING OF
THE METHOD

We will keep in mind at all times the need for preserving
the homogeneity and organic quality of a thangka. We
need a comprehensive perception of the work of art
and a comprehensive treatment involving its whole, as a
coherent and living body, and resulting in a display in
total visibility of its two sides, free from all constraint.

1. Preliminary
A first visual analysis should show if straightening
and cleaning is necessary - it is indicated when we
find:

patches and various restorations on the back of
Thangka
too brittle and very dry paint
various mutilations by animals (usually rats)
very greasy stains
general state of dirtiness

2. The straightening
The restorer will lay a rather flexible intercalated
support on his/her working table. This support is
compulsory for every intervention. The straightening
will proceed with a light moistening and a low
temperature ironing using a protective film of sulfured
paper (greaseproof paper), done with a steady
movement on the back of the thangka.

When the painting has recovered its position and its
natural cohesion, we can start the process of
preparing inserts for damaged areas, and the thread-
to-thread attachment of these inserts. The original
dimensions should be rediscovered and the painting
rebalanced to preserve the integrity of the whole.

The upper and lower borders are important for the
display and the hanging of the painting: they should
be given the necessary solidity. The lateral borders,
if present, will help prevent horizontal cracks from
appearing and will help consolidate the previous
work.

3. The preparation of a repair inset and the thread-
to-thread operation to join to the original

To proceed to a thread-to-thread operation, particular
care should be given to the choice of the textiles to be
used: quality of the cloth, the thread torsion, weaving,
composition of the fiber, dye, suppleness have to be
thoroughly checked.

In the case of a lacuna, the first task is to eliminate the
fraying and the greasy residues at the end of the fibers.
It is very delicate task, with many possible variants: as
the threads may be dry or brittle, numerous or scarce
fibers, etc. Once the fibers are clean, they are finely
carded on ½ millimeter at the utmost.

An insert of canvas is prepared; the shape of the lacuna
is accurately reported on it, using tracing paper. The
edges of the insert cloth are carded the same way as
the edge of the original. The canvas is “decatie” on a
frame and is then prepared: dyed, glued on both sides
with starch or animal glue and glycerin. The coating is
then colored with watercolor or pigments.

The assemblage of insert to original is done on the back
of the painting, by the millimeters of free fiber ends,
using a diluted flexible non-acid vinyl glue in adequate
quantity (aqueous emulsion of vinyl homopolymers).
The sure cohesion of the two parts is obtained by
applying pressure.

The point of the operation is to prevent the zone of the
insert from becoming a weakening or weakened area
in the future or a source of cracking for the coating
plaster and pictorial layer; and to integrate it into the
flexibility and the weave of the whole painting.

4. The Refixing: The reintegration of the coating
or gesso on the back of the painting

We can then proceed to the refixing of the painting,
partial or general, with diluted animal glue. This is the
determining operation on the backside of the thangka,
which has been untouched till now.

The efficiency of this consolidation of the support will
give the intervention its final quality.

The work of art is not, at this state before refixing, totally
mechanically safe, as the fibers are still free on the back
of the thangka and if not filled up, this would cause,
unilateral tractions prejudicial to the work of art.

The colored gesso is prepared with adequate animal
glue with kaolin and chalk: kaolin gives flexibility; chalk
makes the load. These materials should have a density
and strength slightly inferior to that of the original work
of art; the coating should be very finely ground and
very homogeneous, laid while fluid with a brush. All the
ingredients will be prepared and tested by the restorer.
Their reversibility must be maximal.

5. The cleaning (method and cases)

The analysis of the paint composition allows us to carry
out this most delicate operation. If, for example, the
percentage of dyes in the paint is very high, the cleansing
will require maximal care. If orpiment dominates, a
balance will be hard to obtain as its surface tends to
oxidate. A too brutal cleaning could be irreversible.

Various cleaning techniques can be used such as:
A mechanical removal of the dust particles on the
colored zone depending on their homogeneity.
A surface hypotensor in feeble percentage can
be used in a selective manner, and without any
rubbing ever.

6. The reintegration of the pictorial coating

The reintegration of the gesso coating is made with the
same mix of chalk, kaolin and glue as the one used on
the back of the painting, and laid with the same care.

The common factor in these various techniques is the
extreme attention and rigor applied to the execution of
each stage. A coating laid on an inadequate assemblage
would create a breaking point during future handling.

Considering the specificity of the original pictorial
techniques, our techniques of reintegration involves making
all our colors, including the choice and grinding of pigments
as well as the percentage and mixing of the binders.

7. Final evaluation of the restored work of art

We must keep in mind that the ultimate aim is to restitute
the original coherence of the work. Therefore we will
constantly throw the process back to revise, if
necessary, the choices made, to ponder the relative
importance to give to each color. It is also important to
let the painting rest while work is performed, to position
it vertically from time to time in order to consider the
progress, and above all to avoid carrying the intervention
too far from fear of losing the bloom of the painting.

(Source: Internet)
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To sum up we can say that many attempts have been made
to find a suitable method of conservation for these specific
works of art, none of them being satisfactory. In Tibet, the
concept of restoration and conservation is relatively
unknown, and paintings were left in their original condition,
or replaced.

EXAMINATION: DEVELOPMENT OF
OUR METHOD

First, we perform a thorough examination of the work of
art, following the usual scheme.

Treatment of the support

Whenever an intervention or consolidation of the support is
necessary, it is crucial that it should be done without lining.
Conventional restoration of easel painting with a very
degraded support is usually conducted by relining and
doubling techniques; as thangkas are painted on both sides,
as they need to be rolled and unrolled freely, we have to
deal with a totally different problem.

Problems on the support of the Thangka

To understand and analyze the alteration of the thangka
support - which is often a problem with the glue - it is sufficient
to examine the dynamics and the flexibility of the feel of the
roll of the painting (as long as the painting is unencumbered
with previous restorations or linings).

There are several elements and possibilities in the “roll” of a
thangka:

The roll is rather firm, flexible, without tear, but an
examination in transmitted light reveals a variable
state of lacuna. When a thangka has not been too
much handled, the weaving remains strong, even if
a traction at the periphery of a lacuna could in term
reduce the resistance of the fiber, leading first to a
crack, then to the unweaving of its edges, then
eventually to a tear or a hole.
The roll is very soft, dry and fragile. This could be
caused by a sizing problem, loss of molecular linking
in the glue, or by a bad initial preparation of the
thangka
The roll is affected by previous rudimentary
restorations
Evidence of vandalism or neglect: tearing, wrenching,
laceration, maculation, stamping, crumpling.

In later thangkas (after the 15th century), a
presentation textile (often made of silk) is sewed
on the four borders of the paintings, and can
react to humidity problems in various ways.

RESTORATION: CONDUCTING OF
THE METHOD

We will keep in mind at all times the need for preserving
the homogeneity and organic quality of a thangka. We
need a comprehensive perception of the work of art
and a comprehensive treatment involving its whole, as a
coherent and living body, and resulting in a display in
total visibility of its two sides, free from all constraint.

1. Preliminary
A first visual analysis should show if straightening
and cleaning is necessary - it is indicated when we
find:

patches and various restorations on the back of
Thangka
too brittle and very dry paint
various mutilations by animals (usually rats)
very greasy stains
general state of dirtiness

2. The straightening
The restorer will lay a rather flexible intercalated
support on his/her working table. This support is
compulsory for every intervention. The straightening
will proceed with a light moistening and a low
temperature ironing using a protective film of sulfured
paper (greaseproof paper), done with a steady
movement on the back of the thangka.

When the painting has recovered its position and its
natural cohesion, we can start the process of
preparing inserts for damaged areas, and the thread-
to-thread attachment of these inserts. The original
dimensions should be rediscovered and the painting
rebalanced to preserve the integrity of the whole.

The upper and lower borders are important for the
display and the hanging of the painting: they should
be given the necessary solidity. The lateral borders,
if present, will help prevent horizontal cracks from
appearing and will help consolidate the previous
work.

3. The preparation of a repair inset and the thread-
to-thread operation to join to the original

To proceed to a thread-to-thread operation, particular
care should be given to the choice of the textiles to be
used: quality of the cloth, the thread torsion, weaving,
composition of the fiber, dye, suppleness have to be
thoroughly checked.

In the case of a lacuna, the first task is to eliminate the
fraying and the greasy residues at the end of the fibers.
It is very delicate task, with many possible variants: as
the threads may be dry or brittle, numerous or scarce
fibers, etc. Once the fibers are clean, they are finely
carded on ½ millimeter at the utmost.

An insert of canvas is prepared; the shape of the lacuna
is accurately reported on it, using tracing paper. The
edges of the insert cloth are carded the same way as
the edge of the original. The canvas is “decatie” on a
frame and is then prepared: dyed, glued on both sides
with starch or animal glue and glycerin. The coating is
then colored with watercolor or pigments.

The assemblage of insert to original is done on the back
of the painting, by the millimeters of free fiber ends,
using a diluted flexible non-acid vinyl glue in adequate
quantity (aqueous emulsion of vinyl homopolymers).
The sure cohesion of the two parts is obtained by
applying pressure.

The point of the operation is to prevent the zone of the
insert from becoming a weakening or weakened area
in the future or a source of cracking for the coating
plaster and pictorial layer; and to integrate it into the
flexibility and the weave of the whole painting.

4. The Refixing: The reintegration of the coating
or gesso on the back of the painting

We can then proceed to the refixing of the painting,
partial or general, with diluted animal glue. This is the
determining operation on the backside of the thangka,
which has been untouched till now.

The efficiency of this consolidation of the support will
give the intervention its final quality.

The work of art is not, at this state before refixing, totally
mechanically safe, as the fibers are still free on the back
of the thangka and if not filled up, this would cause,
unilateral tractions prejudicial to the work of art.

The colored gesso is prepared with adequate animal
glue with kaolin and chalk: kaolin gives flexibility; chalk
makes the load. These materials should have a density
and strength slightly inferior to that of the original work
of art; the coating should be very finely ground and
very homogeneous, laid while fluid with a brush. All the
ingredients will be prepared and tested by the restorer.
Their reversibility must be maximal.

5. The cleaning (method and cases)

The analysis of the paint composition allows us to carry
out this most delicate operation. If, for example, the
percentage of dyes in the paint is very high, the cleansing
will require maximal care. If orpiment dominates, a
balance will be hard to obtain as its surface tends to
oxidate. A too brutal cleaning could be irreversible.

Various cleaning techniques can be used such as:
A mechanical removal of the dust particles on the
colored zone depending on their homogeneity.
A surface hypotensor in feeble percentage can
be used in a selective manner, and without any
rubbing ever.

6. The reintegration of the pictorial coating

The reintegration of the gesso coating is made with the
same mix of chalk, kaolin and glue as the one used on
the back of the painting, and laid with the same care.

The common factor in these various techniques is the
extreme attention and rigor applied to the execution of
each stage. A coating laid on an inadequate assemblage
would create a breaking point during future handling.

Considering the specificity of the original pictorial
techniques, our techniques of reintegration involves making
all our colors, including the choice and grinding of pigments
as well as the percentage and mixing of the binders.

7. Final evaluation of the restored work of art

We must keep in mind that the ultimate aim is to restitute
the original coherence of the work. Therefore we will
constantly throw the process back to revise, if
necessary, the choices made, to ponder the relative
importance to give to each color. It is also important to
let the painting rest while work is performed, to position
it vertically from time to time in order to consider the
progress, and above all to avoid carrying the intervention
too far from fear of losing the bloom of the painting.

(Source: Internet)
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