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The art of wood carving has been the pride
of Nepal for many centuries. Woodwork has been
part of the traditional architecture of Nepal and
wood carvings have graced the temples,
monasteries, palaces and even residential homes
since its existence although the earliest surviving
example is the Indresvara Mahadeva temple in Panauti
which bears the date of 1396. Besides the use of
wood in forming various sculptures, wood work is
mainly taken in Nepal as an integral element of
architecture. Lavishly carved wooden doors and
windows are the major beauties of the ancient
architecture. But the wood work is not confined
within this boundary and the wood carvers have
stepped forward on showing their skill reaching the
decorated cornices, brackets, lintels, struts, pillars,
capitals and every possible part of the construction.
The living example of Kasthamandapa, dating back
to 1596 in the reign of Raja Lakshmi Narasimha
Malla, shows the extensive of wood wotk in
Nepalese architecture, where nothing else but wood,
of a single tree as the legend says, is used for
construction. However, no other examples of all
wooden temples as such is available but this one,
after whom "Kathmandu" was named, depicts the
standing wood work held in the art, architecture
and civilization of Nepal.

The wood that was used in the old temples and
palaces was locally called "dhumsi" or "chasi" which
means "as strong as tiger". This particular timber
has legendary reputation that it has life of 3000
years. 1000 years as standing tree, 1000 years as
timber and 1000 years in water. The contemporary
wood workers mainly use Sal/Agrath (Shorea
Robusta), Champ (Michelia Champaca), Sisau
(Dalbergia Sissoo), Haldu(Adina Cordifolia) as their
availability and the nature of work. Nepal was rich
in excellent timber. The five hundred miles of
Nepal's Terai region and the two third of the
mountain areas were covered with different varieties
of trees till middle of twentieth century. There are
over 150 varieties of trees available in Nepal. But
amongst them, 97 are considered suitable as timber.

- Anjana Shilpakar
These are used widely in different parts and gradients
of Nepal depending on local availability and usage.
However, the above mentioned timbers are considered
the best.

Woodcarving in Nepal is purely a newari art and
is the traditional occupation of a newari community
called Shilpakars, dwellers of historic city patan. "Shilpa",
in newari, means art so "Shilpakar" means artists, the
people or community who has skill. As history reveals,
Shilpakars were onto stone carvings in the earlier times
but the waves of time banked them into the wooden art.
The newari language has a rich vocabulary of
woodcarving terms in which every part, every design
and pattern, every joint and every technical detail of the
craft has a name, let alone the wide variety of tools used.
The skill is passed on generation to generation. Like the
craftsmen of stone and metal, wood craftsman basically
have their working place in the ground floor of their
houses. And this is how the following generations are
grown up within the environment of workmanship and
skill and thus another craftsman is born. However, today
woodcarving is developed as an industry and also has a
minor if not major part in the total exports of Nepal.

Nevertheless no systematic attempts seem to
have been made to study the art of the wood carver so
as to enable defining the forms and phases of the art.
But certain things are very clear from the analysis of
available details, that still stands within and outside the
valley, that traditional architecture of Nepal seen today
are characterized by elaborately carved wooden windows
and doors and other beautifully carved wooded elements
that support as well as decorated the construction. Unlike
other forms of artin Nepal, wood carving is not confined
within the boundaries of religious iconographic
injunction. The art in wood often depicts the scenes taken
from daily lives, flora and fauna or at times even from
the artist's imagination. Many struts are even decorated
with frank erotic scenes. Although these are usually found
on tantric Shiva temples.

In Nepal, wood craft was flourished during Malla
period (1482-1768). Although there are no solid




evidences, analytical thoughts force to admit that
wooden craft was developed way before the thirteenth
century. Even a time span of a century falls short to
expertise the workmanship of temple Indresvara
Mabhadeva (1396). Moreover, the famous Chinese
pilgrim, Hsuan Tsang, who in his memoirs (643 AD),
had mentioned of Nepalese wooden craft. "The people
of Nepal", he wrote. "among other things are skilled
in arts. Their houses are made of wood and carved."
History of Nepal tells the stories of King Amshuverma
(593-621 AD). He had entered into a matrimonial
alliance with Tibet by giving the hand of his daughter,
Bhrikuti, to the king of Tibet. The legend has it that
the princess had carried an image of Lord Buddha
made of sandalwood as the wedding gift to Tibet.

However, woodcraft has seen the major
developments in Malla period. This is when many
constructions were materialized fulsome of artin wood,
stone and metal. The three palace squares, temples,
monasteries and mathas of Kathmandu, Patan and
Bhaktapur are the major developments of this period.
During this period, the kings of all three major cities
were into unofficial competition of decorating the
respective city, then country. This did boost the art and
many artists and artful monuments were born. The
craftsmanship developed in Malla period flourished
under the patronage of the Shah kings in the valley. In
fact, the majority of wood work in Nepal dates back
to the period of the Shah kings who took over control
of the valley in 1769.

During the period of Rana Administration
(1846-1951), the wooden artistic tradition was greatly
discouraged. Ranas were more attracted towards the
colonial or neo-classical architecture inspired by the
British culture. Thus the new palaces and buildings
made by Ranas were more inclined towards European
designs and elements rather than Nepalese architecture.
The art then almost perished. The artists, to earn daily
lives, were diverted towards other occupation and the
traditional art and techniques were just simply
forgotten. After the fall of Rana regime in 1951, Nepal
was opened to the tourists. The rich architecture and
beautiful artwork was now appreciated all over the
globe. Tourists were lured to take back the pieces of
art of Nepal as souvenirs. This revived the artists and
redeveloped their art buried within. Replicas and

miniatures of windows, doors, statues were started
being made and the art of Nepal started spreading all
over the world. Replica and miniature of Peacock
Window of Bhaktapur became the most popular
souvenir amongst the tourists.

Today wood carving has become a big industry.
Many people are employed and yet many families are
supported by this industry today. In the fiscal year
2061/61, 2.7% of total handicraft exports was that of
wood craft. Besides exporting, wooden craft is in high
demand in the local markets too. As the need of time,
wood carvers are bringing out new products with the
blend of traditional touch and serving the purpose of
modern civilization. This is why they still have good
grip in the local markets. Besides the latest "back to
history" fashion in architectural design of constructing
houses and buildings in olden "Nepalese style" has
boost the wood carving industry as well. People are
more interested now in building houses in olden styles
and living amidst the native art. This up coming waves
of fashion has even involved wood carvings in the
modern interiors of contemporary Nepali homes.
Locals are also welcoming wooden carved items, usable
or decorative items, as gift items for foreigners as well
as locals. This tradition has encouraged many young
men and women to embrace wood art as their
occupation despite of their caste and culture. Today,
the occupation has gone beyond the monopoly of
"newars". In other words, wood art has been highly
worked, sold and used in today's date. An ancient village
of Bungamati, Patan has turned into a traditional village
and almost all the people of Bungamati are involved
into wood carvings. No wrong in saying that it has
turned into a wood carving village. This shows how
commercialized wood carving has become in present
day. But the irony lies in the fact that the increase in
local demands has to some extend deteriorated the
quality of workmanship. That’s the price to be paid
for being commercialized. This is the result of locals
demanding the art for cheap price that's preserved since
ages. Nevertheless, it should not be forgotten that we
are creating history today. The art created today is the
treasure of tomorrow. Our generations that follow
should have the pleasure of living in the art of their
ancestors as we have today and living the art that were
created ages ago.
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Different art of Nepal has different significance in the
culture of Nepal. As there nature they have different
traditional ways and techniques of being materialized.
Likely to other arts of Nepal, there are no methods
and ways of creating wooden crafts in written. The
techniques are all forwarded down generation to
generation by the ways of mere practicing. To produce
a fine work of art it is necessary that the artist lives
through his work. If the artist doesn't love the art then
even though item is created an art fails to appear.
However, as non artist only the brief process of an art
being born can be analyzed.

Unlike metal wotk, no moulds are made here
in wood crafts. The craftsman directly starts working
into the raw wood piece and pours all his skill to bring
life out of a mere wood piece. The procedure is very
similar to that of stone carving. The craftsman, first,
has to select the right timber for his work. With regard
to the strength, color and smoothness required, the
craftsman has to choose the right type of timber out
of various available. For construction purpose,
furniture making and other items that require strength,
normally Sal/Agrath and Sisau wood is used. These
are available strongest wood and are brownish in color.
For the replicas and miniatures and statues, normally
Haldu wood is used for its light color, which allows
the craftsman to finish up the item in any other desired
color, and its light weight. Disregard to its heavy weight,
Sissau is also at times used for replicas and statues for
its beautiful natural texture.

Another important thing craftsman has to
consider is the grains of wood. Since the grains of
wood are naturally there, the craftsman has to work
on the wood according to the grains. Working without
considering the grains is like swimming in the river
against its current. Once the craftsman selects the right
type of wood, he normally draws the desired image to
be carved in it then he gradually starts working onto it.
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The craftsman, using different sizes and shapes of tools,
chisels away the pieces of wood working through to getting
the shape of the statue in the raw wood. The craftsman’s
imagination plays vital role here. The craftsman should be
a good knower of the body structure and its language. He
should know the curves and lines of the figure he’s working
on. Once the raw wooden statue is obtained, the craftsman
uses finer, smaller and sharper tools to refine the image.
Now he adds all the details like eyes, lips, clothes, jewels,
body lines etc. This is the time when the skill of the
craftsman is really questioned. An expert craftsman can
give emotions and expression and thus life into the statue
else it is left as another handicraft item. Yet it is followed
by another finishing process. Now the craftsman can give
the desired color to the statue. Today various type of
coloring agents are available in the market. Light to dark,
the work can be brought out to any color in both gloss
and matt finishing according to desire. The wooden carved
statue or any image is ready for worship, decoration or
export.

r

Heat Treatment Tf@® Wood
Pakiging Material € WFaar 5™

fafq= #wRUEs TeME AR, WA qAT AT TEEA
FEIFAT AAd fafq~ a&qewedl e &l e g
FAXAET DT(hg T HISoTT aThd, FZEe ATard “9HT Heat
treament TTRUHT I A~ Foal faeaeamdr AT 9Ra"
quel foar |« g waar Staa e anfn gt
frepTeTercTE®ehl HIRT A& a9 WETHee Teel TRUHr f |
Y FEIEHT ATALAD ATABI FATE TH =TATHAD BT Hb!
TSI ITRT AT Heat treament I UshTSehT SE®T ¥ TATER
TRURT TT | T F=HT AT BB AT TR &1 T
T HETHHaTe (R He AT FXFRAT T TUHHAT HH
FAT FEHNT FATH, F FaaNT A1 ATell EET (e e,
AT wATee Fared HAHAA 0%%/3/93 3@ 79
TEEEH G99 F A S FHy gvefest w. f,
1o L G s A G K G «.9.e1¢ Heat Treatment
qUH Wooden Pakaging Materials @Ts AI=Iar 9ard
TRUHT SFERT e FIET A T |

.

Storrs Adrian & Storrs Jimmie, Trees & Shrubs of Nepal And The Himalayas




e ga aw @w afafafee
A TN TEWT aifes 6T qrare afiretues

BT FRTSTS I& ICAEAHT ol IUHT IS alideh q¥aedl Fe7ar Areig T & %] SCTET T GeH TS 3¢vdqel
FISATEl BEThel] GH T AT BT BN FANT HOZRT TH HETHEH GedNTHT R0%Y WS ¥ TAang Zeiepell [SoIge qol [ &g,
ATATIAT T B aATiaeh ¥l IRTE F=rad edr | (a5 =7 quiehelt fove] siidqeatch T8 9UH Sch TITETIHT JFieaa [ S0
I FEAETETH TEaRTar Tear far | TRIEE FEE Gednieears deEdrare MR g SRt awdAT afae i §
TR AT TFHAT AU I feoenaes aared AT HHrsud! 92T | girerorEre ared didare TR &id SRSl aad drae
FEIHATH] XDl IATGAAT AN I3 AY&T TRTH T |

@R difeey avard Hiu gfieron

STIHAT TFETHT TATIHT G THHT ATATHIEEAT T&X Hifegs Irwarare a1 qfdessl dics TaR 9T+ &7 dfaglg T+ Fevaer
ATTYT FFAHRAT THZRT TH HETHH T TG F9 HElAIRINAHBIF TEANTAT 205§ ATVIE 94 3G 35 TAGH BTl (s aor [aerd

FFAT T HlleSs THEIEl GTETRl ATITTAT TAT | 2T [ Goraiq T 2T 99ve a7 Sideqfts 787 90Hl Ik GRTETAT 33 41

ATIHAT TFEIT TIHT ST ETH GEHTNTAT TET AT |

ATAAR ITHETIRITARTH THE FHAFR At AT faaraaerer
fdedr @ Afqeasr 0%k AN 35 A UF FAHAGTE Ih
gfTeTor TR AT | IR AAURET W@ HeqeA T AT T
qeAer S U RIS FTETOTehl 9T JehraT UTe T FHErehl
fafae Tafafaar AEERT RIS AT | Sth AaaH d=ded <h
TE TG FETHHHE AF AT TN A ARTITTET T
FEAFAT UM ATATAR] TaGAH AT fafq=T Feerear exqear
FEIFAT SUHI AAATETH FAGAAT A4, FEAFA] |9 AR
TEehTaT @Y 2 AT | ST AERHT THE AfdreTe yRemeisars
THTOTIS fqaRor T |

T FHHAT A=A Ach T4 Feiel AATITHT FATEqT T g&sperl
AN TAFTIHT TAGAFT ATNT TS [GTAT If TRl FEdwT T

HItr T Aoy STFEN ARNETOT ST Tiee

FEHTI & S TATSTHAT | FTAHHET STHT FAHH THAIAF
FEI T AEANT T FerAT GIaTE T T8 AT HeIhT weraraa
AT TS TSI ATI [GAAT ITHT ATATAGEH ATALARAT
AR FTRT TS AT FaTST 4T |

FEAHRAT AT, 9@ qAT ITARN AR IS TS qFarell qaat

TATIH Je¥Tl AU BEAbe] HETHUGRT FHIHTIE
F1I TH AT fatae Aiafafoes G=med 19 AT
Faqr fafeq @ | gEqear grEdl FuATATaE

U FAHAEEATS T T FAHT TAGTHAT
At FTHAT T HAATT b AHNGD TTHT FehIeT
TS AR T | A A FTHAS A% ITANT T
STAHRAAS TATSH T BEAbeAT qraeal

ATARNEE el ATHT T HEHEATg ST TRTS farg
TG HEHTd A a¥elg AT Heldd gliash
TR T |

AT HETHEHT AT FLANT ool g&dbed T9 T
FEAA FUEEA T ANATRAT Fohl THATHID
TergHTcHeh TATate =l AThRIEs THIAT JTA
TRTSEA g qeafvad qodT Ed g |




fafaya arfaw /afqae, Mt/ arfarar agsfmar

R0%% AT W WA fafa g TLITGRT AT ¥ FAFASTETAT FETHUHT TSMAFNT, FEAAAIG ILes, AaQqTAl
JAT FHAR! AR gAAAT |

.. FTAHH fafa RipicED YEAT(RT T
q fagar greror fAawEdr qra=dT T 9 e, J0%% Mg @Tee F@RTEET FEFH | A afia FAR Resr, Fraa
FHISATS! 1 fa=yame &g, a™
R ASYCUDA SYSTEM I+l &IHH Y 9T, R0%% e fara afeos A TERYHI TR, AL
FHISHATS! +ft guTeT s, fgdm SaTee
ofT gHRTST AR, HEataa
3 0 #f AT YRl AT GARA © IS, 0% oY JAT AT AW fawra off IS FATA, HTEF
FTSATST afafa
¥ gurgeedl  wgdrmd  AAqer  wfqed 9% TS, R0%% Jurer frara afeus ot fpetast asr=rd, s afqa
gAFT FEATHTAT FHISATST R, St qEEEE a9,
of7 fafgzer o, =i fefaw @,
EISEEHE R
Y AU HW fqed uR w9r G 98 9T, R0%% MR qAqT T gagy & 1 AMEE A, FEATAT T
AR FHISATST
% Allo Value Chain Presentation ¥ T, J0%% Y SUH fAFE FAFRH et fezranr qanR, FEa
qrIT FEAFH FHTEHTST
9 A 2 M £ B e | B L B R TS, R0%% g fufed qar ararg IS qurer | #f 9IS FATA, HEA
A T A~ATHAT FIAHH FHISHTEN
T AT TAT AAT AT @ISR R0 I, R0%% e +f THIA T, AL
qr=dl FA®RA/ Agarar FHTSATS o1 T TEIER ATH, I AT
+fT FS FATA, FTEF
? | ATIR FAAT FFe=dl A=A B AT 9 T, 0% qAH GAAT &5 A AN AT, FEAF qrAT
FHISATST
0 TAR FMIT FEAFIH] JaT TEqX q¥I=dT 35 TS, 0% AI I AMTT. AETHH A ERABGR HTH, FEH
AR FHISUTST

(Scuramea Aesiodt RierT eRbba

TN HITSTHEH IR AT U FETS [ATE ! UrTeTeicHe
AT Afaalg T IgeAA IANT HATAI| AT LN ATy HETH,
JATEHA TAT UEIR ATATTRT TY<h Tcarddiaal R0%& ATHTE %
3@ 3 T FTSHISHT IATaHT TesTehdl (e HIAHT ATATSIAT
TIAT | | FAHHAT AT Iehaehed T9T YATHAS AN TSR
3R STHTRT FEHIRTAT Teehl 2T | FTIRTAT Geaniesars Jcradd
FreredT fafaer gfereror g Y IATEE dfaglg FAHRAAS
AT FTAT FeTeATdT FUAT AT TQTI JeIAT JATGehed TR
el Feleehl THT TITIAT TRTeT 3T |

FISHTSIHT ATANSAT Teb BRSHAS TH TRIE0 HTAhHb THIT
% JRT FATAAHT e ST FATTHAR qTek T ATl FANT A0S
TATATH AAT A HAEAR A FIeh Fq91 Gewniesdrs
TETOTY fROr AT | T ATARET Heqed Sk T8 UM qrefare

HABRIT®D! UBRIGIET

1. The Iconography of Nepalese Buddhism US$ 10.00

2. Short Description of Gods & Goddesses US$ 03.00

3. Product Catalogue (8 Sheets per set) US$ 03.00

4. Artistic Heritage of Nepal US$ 10.00

5. Sacred Art of Nepal US$ 30.00
(All price include mailing charges)
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