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jif{ !^ cfiff9 @)^^    c+s !))

o; leq ===== ===== ===== ===== =====
* Tally ;DaGwL k|lzIf0f

* cf}Bf]lus ;';DaGw sfod ug{ k|d'v
bnsf g]tfx?;+u e]6jftf{

* Patch Work ;DaGwL k|lzIf0f

* cf}Bf]lus ;';DaGw ;DaGwL cGt/lqmof

* Wood Craft in Nepal

* lhNnf Pj+ j:t'ut ;+3 ultljlwx?
* ljljw

yf]/} nfutdf :jb]zL >d, >f]t tyf ;fwgsf] k|of]u u/L pTkfbg x'g] / w]/}nfO{ :j/f]huf/sf] cj;/ k|bfg ug]{ x:tsnf pBf]u Joj;fon]
b]zsf] cfly{s pGgltdf dxTjk"0f{ of]ubfg k'¥ofpFb} cfPsf] 5 . o;sf] df}lns ljz]iftfn] ubf{ /fli6«o tyf cGt//fli6«o hutdf o;n] g]kfnsf]
klxrfg u/fpg'sf ;fy} o;sf] lgsf;Laf6 g]kfnnfO{ pNn]]Vo ?kdf ljb]zL d'b|f ;d]t cfh{g ePsf] 5 . oBlk >lds xs lxt :yflkt ug]{
qmd >d;+u ;DalGwt ;+3 ;+:yfx?af6 ljleGg ;dodf Joj;fo ;+rfng cj/f]w x'g] ultljlwx? ;+rfng x'Fb} cfPsf] ;j{ljlbt} 5 . o;
l;nl;nfdf >d ;+u7gsf] cf8df >ldsx?n] x:tsnf If]qdf ;+nUg pBf]uL Jofkf/Lx?nfO{ c;fGble{s dfux? /fvL wDsfpg], tgfj lbg]
tyf Joj;fo ;+rfng ug{ glbg] h:tf bafax? lb+b} cfPsf 5g\ . o;} qmddf clvn g]kfn wft' dhb"/ ;+3åf/f ljleGg cJojxfl/s dfu
/fvL x:tsnf pBf]uL Joj;foLx?nfO{ lb+b} cfPsf] wDsL tyf bafa tt\sfn aGb u/L ;xh Pj+ d}qLk"0f{ cf}Bf]lus Pj+ Joj;flos jftfj/
0f agfO{ x:tsnf pBf]u Joj;fo ;+rfngsf nflu kxn ug{ g]kfn x:tsnf dxf;+3sf cWoIf >L k'is/dfg zfSosf] g]t[Tjdf dxf;+3sf
kbflwsf/L, sfo{ ;ldlt ;b:o, k"j{ cWoIf, dxf;+3sf ;b:o ;+3x?sf k|ltlglwx? tyf kLl8t x:tsnf pBdL Joj;foLx? ;lDdlnt
k|ltlglwd08nsf] 6f]nLåf/f @)^% cfiff9 % ut] g]kfnL sfu|];sf ;efklt >L lul/hf k|;fb sf]O/fnfHo"nfO{ e]6L x:tsnf If]qdf ljBdfg >d
;d:of ;DaGwdf 1fkg ug'{eof] .

cf}Bf]lus ;';DaGw sfod ug{ k|d'v bnsf g]tfx?;+u e]6jftf{

;f] cj;/df dxf;+3sf cWoIfn] sf+u|]; ;efkltnfO{ b]zsf] cfly{s Pj+ /f]huf/ k|a4{gdf
x:tsnf pBf]usf] of]ubfg / o;s]f Joj;flos j:t'l:yltaf/] hfgsf/L u/fpFb} jt{dfg kl/j]zdf
wft' dhb'/ ;+3 nufot >lds ;+3x?sf] c;fGble{s dfu Pj+ bafasf sf/0f x:tsnf pBf]u
Joj;fosf] ;+rfngdf gsf/fTds k|efj k/]sf] atfpg' eof] . o:tf ;d:of oyfjt /x]df x:tsnf
pBf]u Joj;fo k"0f{ ?kdf aGb x'g] atfpb} cfjZos kxn ug{ cfu|x ug'{eof] . ;fy} pxfFn] xfn ef/t tyf
rLgdf g]kfnL x:tsnfsf] lgsf;Ldf ljBdfg ;d:ofaf/] cjut u/fpFb} ljBdfg >lds ;d:of
tyf Joj;fodf afws cGo ;d:of lg/fs/0f u/L x:tsnf lgsf;L k|a4{gsf nflu cfjZos kxn
ug{ cfu|x ug'{eof] . pQm cj;/df ;+qmd0fsfn  cj:yfdf b]zdf JolQmlkR5] ljleGg efjgf /
ck]Iff x'g] atfpFb} g]kfnL sf+u|];sf ;efkltn] g]kfnL x:tsnfn] ljZjdf k|l;l4 sdfPsf] pNn]v

dxf;+3sf cWoIfaf6 >flds ;d:of ;DaGwdf g]kfnL sf+u]|;sf
;efkltHo"nfO{ 1ffkg kq a'emfpg' x'Fb}

-afFsL k[i7 @ df  ========_

dxf;+3sf cWoIfaf6 >flds ;d:of ;DaGwdf g]kfnL sDo'lgi6 kf6L{
-Pdfn]_ sf cWoIfHo"nfO{ hfgsf/L u/fpg'' x'Fb}
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cf}Bf]lus ;';DaGw ;DaGwL  e]6jftf{ -k[i7 ! afFsL c+z ======_

Joj;fo ;+rfngsf] qmddf Joj;fosf] j:t'l:yltaf/] tYo
hfgsf/Lsf nflu sf/f]af/sf] /fd|f] lx;fa lstfa /fVg' cfjZos
kb{5 . cfly{s Pj+ ljlQo ;DaGwdf Jojl:yt ?kdf lx;fa lstfa
/fVg' kb{5 . o; ;Gbe{df x:tsnf pBdL Joj;foLx?df sDKo"6/
af6 cfly{s sf/f]af/ ;DaGwL clen]v /fVg] n]vf k|0ffnL ;DaGwL
;Lk Pj+ bIftf clea[l4 ug]{ p2]Zon] o; dxf;+3åf/f @)^^ h]i7 !
ut]af6 x:tsnf l8hfOg tyf ljsf; s]Gb|, nlntk'/df Tally
;DaGwL Ps dlxg] k|lzIf0fsf] cfof]hgf ul/of] . ljifolj1 >L ;'/
]Gb| kf]v/]n >f]tJolQm /xg' ePsf] pQm k|lzIf0fdf !) hgf x:tsnf
pBdL Joj;foLx?sf] ;xeflutf /x]sf] lyof] .

Tally ;DaGwL k|lzIf0f

k|lzIf0fsf ;xefuLx? cEof;df Jo:t x'Fb}

ub}{ kl/l:ylthGo ;d:ofaf6 x:tsnf pBf]udf s'g} ;d:of cfpg glbg kf6L{sf] tkm{af6 ;Sbf] ;xof]u ug]{ k|lta4tf JoQm ug'{eof] . ;f]
qmddf dxf;+3sf k|yd pkfWoIf >L ljsf;/Tg wfVjf / k"j{ cWoIf >L OGb|axfb'/ zfSon] klg cf-cfk\mgf egfO{x? /fVg' ePsf] lyof] .

o;} l;nl;nfdf clvn g]kfn wft' dhb"/ ;+3åf/f ljleGg c;fGble{s dfu /fvL x:tsnf pBf]uL Joj;foLx?nfO{ lb+b} cfPsf] wDsL tyf
bafa tt\sfn aGb u/L ;xh Pj+ d}qLk"0f{ Joj;flos jftfj/0f agfO{ x:tsnf pBf]u Joj;fosf] ;'rf? ;+rfngsf nflu kxn ug{ g]kfn
x:tsnf dxf;+3sf cWoIf >L k'is/dfg zfSosf] g]t[Tjdf dxf;+3sf kbflwsf/L, sfo{ ;ldlt ;b:o, k"j{ cWoIf, dxf;+3sf ;b:o
;+3x?sf k|ltlglwx? tyf kLl8t x:tsnf pBdL Joj;foLx? ;lDdlnt k|ltlglwd08nsf] 6f]nLåf/f @)^% cfiff9 & ut] g]kfn sDo'lg:6
kf6L{ -Pdfn]_ sf cWoIf >L emngfy vgfnHo"nfO{ e]6L x:tsnf If]qdf ljBdfg >d ;d:of ;DaGwdf 1fkg ug'{eof] .

;f] cj;/df dxf;+3sf cWoIfn] Pdfn]sf cWoIfnfO{ cfly{s Pj+ :j/f]huf/ clea[l4df x:tsnf If]qsf] of]ubfg / o;s]f Joj;flos
j:t'l:yltaf/] hfgsf/L u/fpFb} jt{dfg kl/j]zdf wft' dhb'/ ;+3 nufot >lds ;+3x?sf] cJojxfl/s dfu Pj+ bafasf sf/0f x:tsnf
pBf]u Joj;fosf] ;+rfngdf gsf/fTds k|efj kf/]sf] atfpg' eof] . ;fy} pxfFn] xfn ef/t tyf rLgdf g]kfnL x:tsnfsf] lgsf;Ldf
ljBdfg ;d:ofaf/] cjut ub}{ ljBdfg >lds ;d:of tyf cGo ;d:of lg/fs/0f u/L x:tsnf lgsf;L k|a4{gsf nflu cfjZos kxn
ug{ ckLn ug'{eof] . ;f] cj;/df cfk\mgf egfO{ /fVb} o; dxf;+3sf k"j{ cWoIf >L OGb|axfb'/ zfSon] ljBdfg ;d:ofsf] tt\sfn ;dfwfg
geP x:tsnf Joj;fo ;+rfng 7Kk x'g] / lgsf;Ldf uDeL/ c;/ kg]{ atfpg' eof] . o;}u/L o; dxf;+3sf dxf;lrj >L wd{/fh
zfSon] x:tsnf ;Lk / bIftfdf cfwfl/t pBf]u ePsf] x'Fbf ;/sf/n] ljBdfg ;d:ofsf] tt\sfn ;dfwfg ug{ / o;sf] ljsf;df hf]8
lbg'kg]{ atfpg' eof] . o; qmddf dxf;+3sf] pBf]u ;ldltsf ;efklt >L j]b/fh 1jfnLn] ;du| >d ;DaGwL dft[ ;+u7gsf] cf8df eft[
;+u7gx?n] x:tsnf h:tf] ;fgf] Pj+ 3/]n' pBf]u ;+rfngdf cj/f]w k'¥ofPsf]df /fhg}lts kf6L{ tyf ;/sf/n] ljz]if Wofg lbO{ To:tf]
sbd tTsfn /f]Sg'kg]{ atfpg' eof] . pQm cj;/df ;xefuL ljleGg x:tsnf ;+3 ;+:yfsf k|ltlglw nufot kLl8t x:tsnf
Joj;foLx?n] cfk\mgf ;d:ofx? JoQm u/]sf lyP . cGtdf ;xefuLx?Aff6 JoQm
egfO{ Pj+ ljBdfg ;d:ofaf/] cfk'mn] dgg u/]sf] atfpFb} Pdfn] cWoIf
>L emngfy vgfnn] jt{dfg cj:yfdf b]z ;+qmdg cj:yfdf /x]sf] rrf{ ub}{
;DefJo kl/0ffd xfl;n ug{ zflGt, k|htGq, ljsf; tyf ;Da4{gnfO{ ;dfg'kflts
?kdf cful8 nUg'kg]{ cfjZostf cf}+Nofpg eof] . ljBdfg c/fhs kl/l:ylt /
dgdfgL k|j[lQn] ubf{ /fHo g} sdhf]/ aGg k'u]sf] rrf{ ub}{ pBf]uklt, >lds,
;/f]sf/jfnf ;+:yfsf k|ltlglw tyf ;/sf/n] tYo j:t'l:ylt a'emL ;Da4 ;a}sf]
lxt pGd"v sbd rfNg'kg]{ atfpFb} >lds ;d:of lg/fs/0fsf nflu cfk\mgf]
kf6L{sf] tkm{af6 ;sf/fTds ;xof]u ug]{ atfpg' eof] . x:tsnf If]qdf ljBdfg
>lds ;d:ofsf] tt\sfn ;dfwfgsf nflu dxf;+3n] cGo ;Da4 kf6L{sf g]tfx?nfO{
;d]t 1fkg u/fO{ kxn cl3 a9fOg] 5 .

e]63f6sf] qmddf kLl8t x:tsnf Joj;fox?
cfk\mgf ;d:ofx? JoQm ub}{
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cf}Bf]lus ;';DaGw ;DaGwL cGt/lqmof

b]zdf /fhg}lts kl/jt{g;+u} >lds ;+u7gx?sf] cu'jfO{df >lds xs lxt :yfkgfsf nflu ljleGg ultljlwx? ;+rfng ub}{ cfPsf]
;j{ljlbt} 5 . o; qmddf ljleGg pBf]ux?df sfo{ ug]{ >lds Pj+ pBdLx?sf] Go"gtd kfl/>lds lgwf{/0f ;DaGwdf ;DalGwt If]qsf ;+3
;+:yfsf k|ltlglw, >lds k|ltlglw, pBf]u ;+rfns / cGo ;/f]sf/jfnfx?sf] pkl:yltdf jftf{ eO{ ljBdfg >d ;d:of ;dfwfg ug]{ kxn
x'Fb} cfPsf] 5 . o; qmddf >ldsx?n] cgfjZos dfux? /fvL pBdL Joj;foLx?nfO{ b''Mv lbg], tgfj lbg] k|j[lQnfO{ lg?T;flxt kfg{ /
pko'Qm d}qL jftfj/0f sfod ug{ ;xof]u k'¥ofpg] p2]Zon] o; dxf;+3åf/f @)^^ cfiff9 # ut] sf7df8f}+df cf}Bf]lus ;';DaGw ljsf;
;DaGwL cGt/lqmofsf] cfof]hgf ul/of] . ;f] sfo{qmddf g]kfn pBf]u jfl0fHo dxf;+3sf pkfWoIf, g]kfn r]Da/ ckm sd;{sf cWoIf, g]kfn
;'g rfFbL Joj;foL ;+3sf k|yd pkfWoIf, 3/]n' tyf ;fgf pBf]u dxf;+3sf pkfWoIf nufot >lds ;d:ofaf6 kLl8t x:tsnf pBdL
Joj;foLx?sf] pNn]Vo pkl:yt /x]sf] lyof] .

;'lthGo x:tsnf j:t' pTkbgdf ;+nUg pBdL Joj;foLx?df
Patch Work ;DaGwL ;Lk clea[l4 u/L bIf hgzlQm ljsf; ug'{sf
;fy} ljleGg cfsif{s gjf]lbt x:tsnf j:t'sf] ljsf; ug{ ;xof]u

Patch Work ;DaGwL k|lzIf0f;DaGwL k|lzIf0f;DaGwL k|lzIf0f;DaGwL k|lzIf0f;DaGwL k|lzIf0f

k|lzIf0fsf >ff]tJolQm Kofr js{ ;DaGwL k|lzIf0f lb+b}

k'¥ofpg] p2]Zon] o; dxf;+3åf/f ;'lthGo j:t' ljsf; ;ldltsf]
;+of]hgdf @)^^ cfiff9 @ ut]b]lv ( ut];Dd nlntk'/df  Patch
Work ;DaGwL ;Lk k|lzIf0f ;+rfng ul/of] .

>LdtL k"0f{snf lnDa' >f]tJolQm /xg' ePsf] pQm k|lzIf0fdf !%
hgf x:tsnf pBdL Joj;foLx?sf] ;xeflutf /x]sf] lyof] .
k|lzIf0fsf] qmddf ;xefuLx?nfO{ ;'lt sk8faf6 ljleGg l8hfOg
sf6\g], kfo\r tof/ ug]{ / ;fdfg cg';f/ kfo\r l;nfO{ ug]{ jf
/fVg] ;Lk l;sfOPsf] lyof] . o; k|sf/sf] ;Lkaf6 ;'lthGo
j:t'sf] ljljlws/0f u/L gofF j:t' pTkfbg ug{ 6]jf k'Ug] ck]Iff
ul/Psf] 5 .

k|f/Dedf sfo{qmdsf] k[i7e"ld Pj+ p2]Zoaf/]df k|sfz
kfb}{ o; dxf;+3sf cWoIf >L k'is/dfg zfSon] jt{dfg kl/jlt{t
/fhg}lts kl/j]zdf >ldssf] lxt :yflkt ug]{ qmddf x:tsnf
If]qdf ;+nUg v'b|f tyf yf]s Joj;foL tyf lgsf;Lstf{x?nfO{
c;fGble{s dfux? k|:t't u/L tgfjsf] jftfj/0f l;h{gf eO/x]sf]
;Gbe{df oyfy{tf klxrfg u/L d}qL Joj;flos jftfj/0f to ug{
k|:t't sfo{qmdsf] cfof]hgf ul/Psf] atfpg' eof] . o; qmddf
dGtJo /fVb} g]kfn pBf]u jfl0fHo dxf;+3, j:t'ut kl/ifbsf
pkfWoIf >L efis//fh /fhsl0f{sf/n] >lds / nufgLstf{ Pj+
pBf]ukltx?aLr ;do ;dodf ljjfb x'g] u/]sf] rrf{ ub}{ b'a}
kIfsf] lxt k|a4{gsf nflu ;Gt'lnt ?kdf cl3 a9\g'kg]{ atfpg'
eof] . ;fy} pxfFn] >ldssf] JolQmut dfu cl3 ;fg{ gx'g] rrf{
ub}{ olb >ldssf] dfun] nufgLstf{ Pj+ Joj;foL ql;t x'G5 eg]
dxf;+3n] o;nfO{ ;sf/fTds ?kdf lng g;lsg] wf/0ff /fVg'eof]
. dGtJosf] qmddf >ldssf] lxt k|a4{gsf nflu >lds dhb'/
x?n] ljleGg cgfjZos dfu /fvL pBf]u Joj;fodf ;d:of /
sl7g kl/l:ylt l;h{gf u/]sf] rrf{ ub}{ g]kfn r]DA/ ckm sd;{sf
cWoIf >L ;'/]Gb|aL/ dfnfsf/n] >lds / Joj:yfkgsf] ;';DaGw
:yflkt ug{ r]Da/af6 ;Sbf] kxn cl3 a9fpg] atfpg' eof] .
o;}u/L n3' tyf ;fgf pBf]u eg]sf] dhb'/L sd kl/>d a9L

nfUg] k|s[ltsf] pBf]u ePsf] rrf{ ub}{ pBf]usf] ;kmn ;+rfngsf
nflu b'a} kIfsf] e"ldsf dxTjk"0f{ x'g] atfpFb} 3/]n' tyf ;fgf
pBf]u dxf;+3sf jl/i6 pkfWoIf >L ;'/]z k|wfgn] >ldssf]
hfoh dfux? lgSof}{ndf hf]8 lbg''eof] .

;f] cj;/df ;'g rfFbL Joj;foL cfkm} sflnu9 x'g] u/]sf] rrf{
ub}{ g]kfn ;'g rfFbL Joj;foL ;+3sf pkfWoIf >L dl0f/Tg zfSon]
xfn >ldsx?sf] cgfjZos bafan] ubf{ Joj;fo ;+rfngdf
gsf/fTds c;/ k/]sf] hfgsf/L u/fpFb} ltgLx?sf] cgfjZos
dfu k'/f x'g g;Sg] atpg' eof] . ;f] qmddf o; dxf;+3sf
dxf;lrj >L wd{/fh zfSo / k"j{ cWoIf >L OGb|axfb'/ zfSon]
klg cf-cfk\mgf egfO{x? /fVg'eof] .

tt\kZrft ljBdfg >lds ;d:of ;DaGwdf ;xefuLx?n] cf-
cfk\mgf kL8f / egfOx? /fVg'eof] . 5nkmnsf] qmddf ;xefuLx?n]
x:tsnf If]qdf xfn ljBdfg ;d:of tt\sfn ;dfwfg gePdf
x:tsnf Joj;fo tyf lgsf;L w/f;foL x'g] atfpFb} k|d'v /
fhg}lts kf6L{sf g]tfx?nfO{ >lds ;d:ofaf/] 1fkg u/fpg'sf
;fy} ;/sf/nfO{ >lds ;d:of tt\sfn ;dfwfg ug{ cfjZos
sfjf{xLsf nflu kxn ug'{kg]{df hf]8 lbOof] .
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Wood Craft in Nepal
- Anjana Shilpakar

The art of  wood carving has been the pride
of  Nepal for many centuries. Woodwork has been
part of  the traditional architecture of  Nepal and
wood carvings have graced the temples,
monasteries, palaces and even residential homes
since its existence although the earliest surviving
example is the Indresvara Mahadeva temple in Panauti
which bears the date of  1396. Besides the use of
wood in forming various sculptures, wood work is
mainly taken in Nepal as an integral element of
architecture. Lavishly carved wooden doors and
windows are the major beauties of  the ancient
architecture. But the wood work is not confined
within this boundary and the wood carvers have
stepped forward on showing their skill reaching the
decorated cornices, brackets, lintels, struts, pillars,
capitals and every possible part of  the construction.
The living example of  Kasthamandapa, dating back
to 1596 in the reign of Raja Lakshmi Narasimha
Malla, shows the extensive of  wood work in
Nepalese architecture, where nothing else but wood,
of  a single tree as the legend says, is used for
construction. However, no other examples of  all
wooden temples as such is available but this one,
after whom "Kathmandu" was named, depicts the
standing wood work held in the art, architecture
and civilization of  Nepal.

The wood that was used in the old temples and
palaces was locally called "dhumsi" or "chasi" which
means "as strong as tiger". This particular timber
has legendary reputation that it has life of  3000
years. 1000 years as standing tree, 1000 years as
timber and 1000 years in water. The contemporary
wood workers mainly use Sal/Agrath (Shorea
Robusta), Champ (Michelia Champaca), Sisau
(Dalbergia Sissoo), Haldu(Adina Cordifolia) as their
availability and the nature of  work. Nepal was rich
in excellent timber. The five hundred miles of
Nepal's Terai region and the two third of  the
mountain areas were covered with different varieties
of  trees till middle of  twentieth century. There are
over 150 varieties of  trees available in Nepal. But
amongst them, 97 are considered suitable as timber.

These are used widely in different parts and gradients
of  Nepal depending on local availability and usage.
However, the above mentioned timbers are considered
the best.

Woodcarving in Nepal is purely a newari art and
is the traditional occupation of  a newari community
called Shilpakars, dwellers of  historic city patan. "Shilpa",
in newari, means art so "Shilpakar" means artists, the
people or community who has skill. As history reveals,
Shilpakars were onto stone carvings in the earlier times
but the waves of  time banked them into the wooden art.
The newari language has a rich vocabulary of
woodcarving terms in which every part, every design
and pattern, every joint and every technical detail of  the
craft has a name, let alone the wide variety of  tools used.
The skill is passed on generation to generation. Like the
craftsmen of  stone and metal, wood craftsman basically
have their working place in the ground floor of  their
houses. And this is how the following generations are
grown up within the environment of  workmanship and
skill and thus another craftsman is born. However, today
woodcarving is developed as an industry and also has a
minor if  not major part in the total exports of  Nepal.

Nevertheless no systematic attempts seem to
have been made to study the art of  the wood carver so
as to enable defining the forms and phases of  the art.
But certain things are very clear from the analysis of
available details, that still stands within and outside the
valley, that traditional architecture of  Nepal seen today
are characterized by elaborately carved wooden windows
and  doors and other beautifully carved wooded elements
that support as well as decorated the construction. Unlike
other forms of  art in Nepal, wood carving is not confined
within the boundaries of  religious iconographic
injunction. The art in wood often depicts the scenes taken
from daily lives, flora and fauna or at times even from
the artist's imagination. Many struts are even decorated
with frank erotic scenes. Although these are usually found
on tantric Shiva temples.

In Nepal, wood craft was flourished during Malla
period (1482-1768). Although there are no solid
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evidences, analytical thoughts force to admit that
wooden craft was developed way before the thirteenth
century. Even a time span of  a century falls short to
expertise the workmanship of  temple Indresvara
Mahadeva  (1396). Moreover, the famous Chinese
pilgrim, Hsuan Tsang, who in his memoirs (643 AD),
had mentioned of  Nepalese wooden craft. "The people
of  Nepal", he wrote. "among other things are skilled
in arts. Their houses are made of  wood and carved."
History of  Nepal tells the stories of  King Amshuverma
(593-621 AD). He had entered into a matrimonial
alliance with Tibet by giving the hand of  his daughter,
Bhrikuti, to the king of  Tibet. The legend has it that
the princess had carried an image of  Lord Buddha
made of  sandalwood as the wedding gift to Tibet.

However, woodcraft has seen the major
developments in Malla period. This is when many
constructions were materialized fulsome of  art in wood,
stone and metal. The three palace squares, temples,
monasteries and mathas of  Kathmandu, Patan and
Bhaktapur are the major developments of  this period.
During this period, the kings of all three major cities
were into unofficial competition of  decorating the
respective city, then country. This did boost the art and
many artists and artful monuments were born. The
craftsmanship developed in Malla period flourished
under the patronage of  the Shah kings in the valley. In
fact, the majority of  wood work in Nepal dates back
to the period of  the Shah kings who took over control
of  the valley in 1769.

During the period of Rana Administration
(1846-1951), the wooden artistic tradition was greatly
discouraged. Ranas were more attracted towards the
colonial or neo-classical architecture inspired by the
British culture. Thus the new palaces and buildings
made by Ranas were more inclined towards European
designs and elements rather than Nepalese architecture.
The art then almost perished. The artists, to earn daily
lives, were diverted towards other occupation and the
traditional art and techniques were just simply
forgotten. After the fall of  Rana regime in 1951, Nepal
was opened to the tourists. The rich architecture and
beautiful artwork was now appreciated all over the
globe. Tourists were lured to take back the pieces of
art of  Nepal as souvenirs. This revived the artists and
redeveloped their art buried within. Replicas and

miniatures of  windows, doors, statues were started
being made and the art of  Nepal started spreading all
over the world. Replica and miniature of  Peacock
Window of  Bhaktapur became the most popular
souvenir amongst the tourists.

Today wood carving has become a big industry.
Many people are employed and yet many families are
supported by this industry today. In the fiscal year
2061/61, 2.7% of  total handicraft exports was that of
wood craft. Besides exporting, wooden craft is in high
demand in the local markets too. As the need of  time,
wood carvers are bringing out new products with the
blend of  traditional touch and serving the purpose of
modern civilization. This is why they still have good
grip in the local markets. Besides the latest "back to
history" fashion in architectural design of  constructing
houses and buildings in olden "Nepalese style" has
boost the wood carving industry as well. People are
more interested now in building houses in olden styles
and living amidst the native art. This up coming waves
of  fashion has even involved wood carvings in the
modern interiors of  contemporary Nepali homes.
Locals are also welcoming wooden carved items, usable
or decorative items, as gift items for foreigners as well
as locals. This tradition has encouraged many young
men and women to embrace wood art as their
occupation despite of  their caste and culture. Today,
the occupation has gone beyond the monopoly of
"newars". In other words, wood art has been highly
worked, sold and used in today's date. An ancient village
of  Bungamati, Patan has turned into a traditional village
and almost all the people of  Bungamati are involved
into wood carvings. No wrong in saying that it has
turned into a wood carving village. This shows how
commercialized wood carving has become in present
day. But the irony lies in the fact that the increase in
local demands has to some extend deteriorated the
quality of  workmanship. That’s the price to be paid
for being commercialized. This is the result of  locals
demanding the art for cheap price that's preserved since
ages. Nevertheless, it should not be forgotten that we
are creating history today. The art created today is the
treasure of  tomorrow. Our generations that follow
should have the pleasure of  living in the art of  their
ancestors as we have today and living the art that were
created ages ago.
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Procedure of  wood working
Different art of  Nepal has different significance in the
culture of  Nepal. As there nature they have different
traditional ways and techniques of  being materialized.
Likely to other arts of  Nepal, there are no methods
and ways of  creating wooden crafts in written. The
techniques are all forwarded down generation to
generation by the ways of  mere practicing. To produce
a fine work of  art it is necessary that the artist lives
through his work. If  the artist doesn't love the art then
even though item is created an art fails to appear.
However, as non artist only the brief  process of  an art
being born can be analyzed.

Unlike metal work, no moulds are made here
in wood crafts. The craftsman directly starts working
into the raw wood piece and pours all his skill to bring
life out of  a mere wood piece. The procedure is very
similar to that of  stone carving. The craftsman, first,
has to select the right timber for his work. With regard
to the strength, color and smoothness required, the
craftsman has to choose the right type of  timber out
of  various available. For construction purpose,
furniture making and other items that require strength,
normally Sal/Agrath and Sisau wood is used. These
are available strongest wood and are brownish in color.
For the replicas and miniatures and statues, normally
Haldu wood is used for its light color, which allows
the craftsman to finish up the item in any other desired
color, and its light weight. Disregard to its heavy weight,
Sissau is also at times used for replicas and statues for
its beautiful natural texture.

Another important thing craftsman has to
consider is the grains of  wood. Since the grains of
wood are naturally there, the craftsman has to work
on the wood according to the grains. Working without
considering the grains is like swimming in the river
against its current. Once the craftsman selects the right
type of  wood, he normally draws the desired image to
be carved in it then he gradually starts working onto it.

The craftsman, using different sizes and shapes of  tools,
chisels away the pieces of  wood working through to getting
the shape of  the statue in the raw wood. The craftsman’s
imagination plays vital role here. The craftsman should be
a good knower of  the body structure and its language. He
should know the curves and lines of  the figure he’s working
on. Once the raw wooden statue is obtained, the craftsman
uses finer, smaller and sharper tools to refine the image.
Now he adds all the details like eyes, lips, clothes, jewels,
body lines etc. This is the time when the skill of  the
craftsman is really questioned. An expert craftsman can
give emotions and expression and thus life into the statue
else it is left as another handicraft item. Yet it is followed
by another finishing process. Now the craftsman can give
the desired color to the statue. Today various type of
coloring agents are available in the market. Light to dark,
the work can be brought out to any color in both gloss
and matt finishing according to desire. The wooden carved
statue or any image is ready for worship, decoration or
export.

References :
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Heat Treatment ul/Psf  ul/Psf  ul/Psf  ul/Psf  ul/Psf Wood
Pakiging Material nfO{ dfGotf k|bfgnfO{ dfGotf k|bfgnfO{ dfGotf k|bfgnfO{ dfGotf k|bfgnfO{ dfGotf k|bfg

ljleGg sf/0fx? bzf{O{ cd]l/sf, o"/f]k tyf ljleGg b]zx?df
x:tsnf nufot ljleGg j:t'x?sf] lgsf;L ubf{ lgsf;L x'g]
j:t'x? KoflsË ug]{ sf7hGo afs;, a§fx? clgjfo{ ?kdf Heat
treament ul/Psf] x''g'kg]{ eGg] ;"rgf ljZjJofkL ?kdf kl/kq
ePsf] lyof] . o; qmddf plrt lgsf;fsf nflu ;DalGwt
lgsf;Lstf{x?sf] dfu cg'?k o; dxf;+3n] kxn ul/Psf] lyof] .
o; ;DaGwdf cfjZos hfgsf/L k|jfx ug{ r]tgfd"ns sfo{qmdsf]
cfof]hgf ug'{sf ;fy} Heat treament ug]{ PsfO{sf] Joj:yf / k"jf{wf/
ePsf sDkgLnfO{ ;f] sfo{ ug]{ dfGotfsf nflu g]kfn ;/sf/df kxn
ul/Psf] lyof] . o; ;Gbe{df ;f] sfo{sf nflu :jLs[lt k|bfg ug{
o; dxf;+3af6 l;kmfl/; eO{ g]kfn ;/sf/df k]z ePsf]df s[lif
tyf ;xsf/L dGqfno, s[lif ljefu cGtu{t afnL ;+/If0f lgb]{zgfno,
/fli6«o KnfG6 Sjf/]G6fOg sfo{qmdn] @)^^÷@÷!# b]lv o;

dxf;+3sf ;b:o sDkgL >L p8 sfle{Ë O08li6«h k|f= ln=,
kf6g cf}Bf]lus If]q, nugv]n, n=k'=af6 Heat Treatment
ePsf Wooden Pakaging Materials nfO{ dfGotf k|bfg
ul/Psf] Joxf]/f ;DalGwt ;a}df ;"lrt ul/G5 .
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xft] sfhuhGo j:t'df afl6s ;Lk ;DaGwL k|lzIf0fsxft] sfhuhGo j:t'df afl6s ;Lk ;DaGwL k|lzIf0fsxft] sfhuhGo j:t'df afl6s ;Lk ;DaGwL k|lzIf0fsxft] sfhuhGo j:t'df afl6s ;Lk ;DaGwL k|lzIf0fsxft] sfhuhGo j:t'df afl6s ;Lk ;DaGwL k|lzIf0fs

xft] sfuhhGo j:t' pTkfbgdf ;+nUg pBdL Joj;foLx?df afl6s ;DaGwL bIftf clea[l4 u/L :t/Lo j:t' pTkfbg ug{ ;Ifd t'Nofpg] p2]Zon]
sf7df8f}+ x:tsnf ;+3 / g]kfn xft] sfuh pBf]u ;+3åf/f o; dxf;+3sf] ;xof]udf @)^% h]i7 % ut]b]lv x:tsnf l8hfOg tyf ljs; s]Gb|,
nlntk'/df Ps xKt] afl6s ;DaGwL k|lzIf0f ;+rfng ul/of] . lj1 >L k"0f{snf lnDa' >f]tJolQm /xg' ePsf] pQm k|lzIf0fdf ;DalGwt @@ hgf
pBdL Joj;foLx?sf] ;xelutf /x]sf] lyof] . k|lzIf0fsf] qmddf ;xefuLx?nfO{ nf]Stfaf6 lgld{t xft] sfuhhGo j:t'df ljleGg cfs[ltsf d}g
kufn]/ /fvL To;df cfsif{s /+lug l8hfOgx? agfpg] ;Lk l;sfOPsf] lyof] . k|lzIf0faf6 k|fKt ;Lkaf6 u'0f:t/Lo xft] sfuh nufot ljljw

x:tsnfsf j:t'sf] pTkfbgdf ;xof]u k'Ug] ck]Iff ul/Psf] 5 .

/a/ df]lN8· ;DaGwL ;Lk k|lzIf0f/a/ df]lN8· ;DaGwL ;Lk k|lzIf0f/a/ df]lN8· ;DaGwL ;Lk k|lzIf0f/a/ df]lN8· ;DaGwL ;Lk k|lzIf0f/a/ df]lN8· ;DaGwL ;Lk k|lzIf0f

wft'snf ;DaGwL Joj;fodf ;+nUg pBdL Joj;foLx?df /a/ df]lN8Ë k|lqmofaf6 ljleGg d"lt{x?sf] df]N8 tof/ kfg]{ bIftf clea[l4 ug]{ p2]Zon]
nlntk'/ x:tsnf ;+3åf/f o; dxf;+3 / n=k'= pk dxfgu/kflnsfsf] ;xof]udf @)^^ cfiff9 !% b]lv @* ut];Dd x:tsnf l8hfOg tyf ljsf;
s]Gb|df /a/ df]lN8Ë ;DaGwL k|lzIf0fsf] cfof]hgf ul/of] . >L ljqmd k|hfklt / >L k|r08 zfSo >f]tJolQm /xg' ePsf] pQm k|lzIf0fdf @# hgf

wft'snf ;DaGwL pBdL Joj;foLx?sf] ;xeflutf /x]sf] lyof] .

lhNnf Pj+ j:t'ut ;+3 ultljlwx?lhNnf Pj+ j:t'ut ;+3 ultljlwx?lhNnf Pj+ j:t'ut ;+3 ultljlwx?lhNnf Pj+ j:t'ut ;+3 ultljlwx?lhNnf Pj+ j:t'ut ;+3 ultljlwx?

nlntk'/ pkdxfgu/kflnsfsf k|d'v sfo{sf/L clws[t >L ljgf]bk|sfz
l;+xsf] k|d'v cfltYodf @)^^ cfiff9 @* ut] Ps sfo{qmdaLr pQm
k|lzIf0f ;dfkg ul/of] . pQm cj;/df :jfut dGtJo /fVb} ;f] ;+3sf
cWoIf >L ?k/Tg zfSon] k|lzIf0fsf] p2]Zoaf/] k|sfz kfb}{ ;f] ;+3sf]
ljljw ultljlwaf/] hfgsf/L u/fpg' eof] . pQm cj;/df dGtJo JoQm
ub}{ o; dxf;+3sf cWoIf >L k'is/dfg zfSon] clw/fHoe/sf :yfgLo
x:tsnf pBf]u Joj;fosf] k|a4{gsf nflu ljleGg lhNnfxdf x:tsnf
;+3sf] :yfkgf ug{ dxf;+3n] kxn ub}{ cfPsf] rrf{ ub}{ nlntk'/sf
x:tsnf pBdL Joj;foLx?sf] k|a4{gdf n=k'= x:tsnf ;+3 ;lqmo
/xsf]df v'zL JoQm ug'{eof] . pQm cj;/df k|d'v cltlyaf6 k|lzIffyL{x?nfO{
k|df0fkq ljt/0f ug'{eof] .
o; qmddf dGtJo JoQm ub}{ pxfFn] nlntk'/df cjl:yt :yfgLo x:tsnf
pBf]u Joj;fosf] k|a4{gsf nflu cfpg] lbgdf klg ;Sbf] ;xof]u /

;xsfo{ ub}{ hfg] atfpg'eof] . sfo{qmdsf] cGtdf sfo{qmd ;kmntfk"j{s
;DkGg ug{ ;xof]u ug]{ ;a}df wGojfb 1fkg ub}{ ;f] ;+3sf dxf;lrj
>L h'lgah| ah|frfo{n] cfpg] lbgdf pBdL Joj;foLx?sf] cfjZostf
cg';f/ sfo{qmd ub}{ hfg] atfpg' eof] .

x:tsnf ultljlw, n]v tyf pkof]uL hfgsf/L pknAw u/fpg] ;DaGwL ;"rgf

x:tsnf pBf]u Joj;fosf] ljsf; Pj+ k|a4{gdf 6]jf
k'¥ofpg] p2]ZOn] g]kfn x:tsnf dxf;+3åf/f ;do;fk]If
sfo{ ug'{sf ;fy} ljljw ultljlwx? ;+rfng ub}{ cfPsf]
;a}df ljlbt} 5 . x:tsnf ;DaGwL ;d;fdlos
ultljlwaf/] cfk\mgf ;b:ox? nufot ;d:t x:tsnf
pBdL Joj;foLx?nfO{ ;';"lrt u/L oj;fo k|a4{gdf
;xof]u k'uf]; eGg] p2]Zon] dxf;+3åf/f x:tsnf ;dfrf/
dfl;s ?kdf / Craft News q]dfl;s ?kdf k|sfzg
ub]{ cfPsf] 5 . ctM oL k|sfzgnfO{ cem pkof]uL Pj+
hfgsf/Ld"ns agfpg oxfFx?;+u x:tsnf ;DaGwL

;d;flos ;"rgf, l;h{gf, n]v, hfgsf/L Pj+ pkof]uL
;fdfu|Lx? s'g} ePdf o; dxf;+3nfO{ pknAw u/fO{ lbg'x'g
;b:o dxfg'efj nufot ;Da4 ;a}df dxf;+3 xflb{s
cg'/f]w ub{5 .

;fy} dxf;+3df cfa4 ;+:yfut lhNnf x:tsn ;+3 Pj+
j:t'ut ;+3x?n] klg cf-cfk\mgf ;+3sf ;d;fdlos
k|a4{gfTds ultljlw ;DaGeL hfgsf/Lx? ;dodf pknAw
u/fO{lbg' x'g ;DalGwt ;a}df cg'/f]w ul/G5 .

>f]tJolQm /a/ df]lN8Ë  ;DaGwL k|lzIf0f ;+rfng ub}{
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pBf]u k|lti7fgx?sf] pTkfbsTj tyf u'0f:t/ a9fO{ ltgx?sf] k|lt:kwf{Tds
Ifdtf clwa[l4 ug]{ p2]Zon] pBf]u dGqfno. g]kfn pBf]u jfl0fHo dxf;+3,
pTkfbsTj tyf u'0f:t/ ;ldltsf] ;+o'Qm tTjfjwfgdf @)^^ cfiff9 !%
b]lv @# uf];Dd sf7df8f}+Dff pTkfbsTj ;xhstf{ ljsf; sfo{qmd cfof]hgf
ul/of] . ;f] sfo{qmddf ljleGg pTkfbsTj tyf ;]jfd"ns pBf]u k|lti7fgsf
@@ hgfsf] ;xeflutf /x]sf] lyof] . sfo{qmddf ;xefuLx?nfO{ pTkfbsTj
;DaGwL ljleGg k|lzIf0f u/fpg'sf ;fy} pTkfbsTj clea[l4 sfo{qmdnfO{
cleofgs} ?kdf b]zJofkL ?kdf cl3 a9fpg] p2]Zon] pTkfbsTj u'0f:t/
;xhstf{ Snasf] ;d]t :yfkgf ul/Psf] lyo]f .

sf7df8f}+df cfof]lht Ps sfo{qmdaLr o; k|lzIf0f sfo{qmdsf] ;dfkg
ub}{ pBf]u dGqfnosf ;lrj >L k|tfks'df/ kf7s / g]kfn pBf]u jfl0fHo
dGqfnosf cWoIf >L s'zs'df/ hf]zLn] ;+o'Qm ?kdf ;xefuLx?nfO{
k|df0fkq ljt/0f ug'{eof] . ;f] cj;/df dGtJo JoQm ub}{ pBf]u ;lrjn]

pTkfbsTj ;xhstf{ ljsf; sfo{qmd

;Dkfbs;Dkfbs;Dkfbs;Dkfbs;Dkfbs
b]a/fh ah|frfo{, Clif/fh ;"j]bL

To,

_______________________________________
_______________________________________

dxf;+3sf] k|sfzgx?
1.    The Iconography of Nepalese Buddhism US$ 10.00
2.    Short Description of Gods & Goddesses US$ 03.00
3.    Product Catalogue (8 Sheets per set) US$ 03.00
4.    Artistic Heritage of Nepal US$ 10.00
5.    Sacred Art of Nepal US$ 30.00
 (All price include mailing charges)

k|sfzsM

g]kfn x:tsnf dxf;+3
kf]=j=g+= 784, pkdfdfu{, yfkfynL

sf&df*f}+, g]kfn
kmf]g M 4243015, 4244231, 4245467
 k\mofS;M 977–1–4222940

E mail:  han @ wlink.com.np
URL: www.nepalhandicraft.org.np

l;s]sf] ;Lk Pj+ 1fgnfO{ c-cfk\mgf] sfo{ k|lti7fgsf] sfo{ k|0fnLdf nu" ug{,
cfk\mgf ;d"xsf ;b:ox?df cfbfg k|bfg ug{ tyf o;sf] k|of]uaf6 s] s:tf]
;'wf/ cfof] To;sf] dfkg ug{ cfu|x ub}{ pTkfbsTj clwa[l4nfO{ qmflGt ?kdf
cl3 a9fpg'kg]{df hf]8 lbg'eof] . o;}u/L b]zsf] /fhg}lts cl:y/tf, aGb
x8\tfn, >lds ;d:of Pj+ pBf]u jfl0fHo If]qdf 3l6g c/fhs ultljlwx?n]
ubf{ ;Dk"0f{ d'n'ss} pTkfbsTjdf ¥xf; cfPsf] rrf{ ub}{ dxf;+3sf cWoIfn]
pTkfbsTj cleofgnfO{ ;zQm ?kdf nfg ;s]df pTkfbsTjdf u'0fTds a[l4
x'g] ck]Iff ug'{eof] . o; qmddf dxf;+3sf] pTkfbsTj tyf u'0f:t/ ;ldlts
;efklt >L ljho axfb'/ >]i7n] hfkfgdf afNosfn / ljBfno txb]lv g}
cfk\mgf ;d:of cfkm} ;dfwfg ug{] / pTkfbsTj a[l4 ;DaGwL ;Lk Pj+ 1fg
k|bfg ul/g] pbfx/0f k|:t't ub}{ g]kfndf klg o:tf] ;+:sf/ k|a4{g ug'{kg]{ wf/0ff
/fVg eof] . sfo{qmddf pBf]u dGqfnos jl/i6 cy{zf:qL 8f= b'u]{;zs'd/
>]i7n] klg pTkfbsTj clea[l4 ;DaGwL cfk\mgf egfO /fVg' ePsf] lyof] .

ljljw tflnd÷;]ldgf/÷uf]i7L÷tflnddf ;xeflutf 
@)^^ ;fn h]i7 dlxgfdf ljleGg ;+3 ;+:yfåf/f cfof]lht lgDg sfo{qmdx?df dxf;+3sf kbflwsf/L, sfo{;ldlt ;b:ox?, Joj;foL 
tyf sd{rf/L ;xefuL x'g'eof] . 

qm=;+= sfo{qmd ldlt cfof]hs ;xefuLsf] gfd 
! la?jf ;+/If0f lgodfjnL ;DaGwL uf]i7L ! h]i7, @)^^ 

sf7df8f}+ 
/fli6«o KnfG6 Sjf/fG6fOg sfo{qmd >L clgn s'df/ lzNksf/, sf;;  

>L ljj]Gbk|;fb l;+x, ;f; 
@ ASYCUDA SYSTEM ;r]tgf sfo{qmd % h]i7, @)^^ 

sf7df8f}+ 
g]kfn lgof{t kl/ifb >L k'is/dfg zfSo, cWoIf  

>L x]d/Tg zfSo, låtLo pkfWoIf  
>L wd{/fh zfSo, dxf;lrj   

# @) cf}+ cf}Bf]lus k|bz{gL ;DaGwL 5nkmn & h]i7, @)^^ 
sf7df8f}+ 

3/]n' tyf ;fgf pBf]u ljsf; 
;ldlt  

>L j]b/fh 1jfnL, sf;;  

$ ckfËx?sf] ;xof]ufy{ d}qLk"0f{ elnan 
v]ndf ;xeflutf 

!^ h]i7, @)^^ 
sf7df8f}+ 

g]kfn lgof{t kl/ifb >L lszf]/jh| jh|frfo{, >L clgn 
lzNksf/, >L ;'/hdfg jh|frfo{,  
>L l;l4/Tg zfSo, >L lblnk vgfn,  
>L 8f]/axfb'/ yfkf 

% g]kfn rLg ltAat Jokf/ d]nf ;DaGwL 
5nkmn  

!( h]i7, @)^^ 
sf7df8f}+ 

Jofkf/ tyf lgsf;L k|a4{g s]Gb| >L t'nfg/l;+x zfSo, sfof{no ;lrj 

^ Allo Value Chain Presentation 

;DaGwL sfo{qmd 
@$ h]i7, @)^^ 

sf7df8f}+ 
n3' pBd ljsf; sfo{qmd >LdtL lbJotf/f t'nfw/, sf;; 

& xft] sfuhsf j:t' pTkfbg tfnLd 
;dfkg / cGt/s[of sfo{qmd 

@@ h]i7, @)^^ 
sf7df8f}+ 

åGb lkl8t tyf cfkfË ;dfh g]kfn >L j]b/fh 1jfnL, sf;; 

* o'jf tyf ;fgf Joj;foL :j/f]huf/ 
;DaGwL 5nkmn÷ e]6jftf{ 

@) h]i7, @)^^ 
sf7df8f}+ 

dxf;+3 
 

>L k'is/dfg zfSo, cWoIf  
>L O{Gb| axfb'/ zfSo, k"= cWoIf  
>L j]b/fh 1jfnL, sf;; 

( ;fs{ Jofkf/ ;"rgf ;DaGwL cGt/lqmof @& h]i7, @)^^ 
sf7df8f}+ 

;fs{ ;"rgf s]Gb| >L b]j/fh jh|frfo{, ;xfos ;lrj  

!) Po/ sfuf]{ sDKn]S;sf] ;]jf b:t'/ ;DaGwL 
5nkmn 

@* h]i7, @)^^ 
sf7df8f}+ 

g]kfn pBf]u afl0fHo= dxf;+3 >L xl/axfb'/ sfsL{, sf;; 


